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KeHckasi 00pa3HOCTb B HAPOAHBIX MECHAX
pernona I'yanpuwkyH (npos. llIhubcu, KHP)

Annomayua. MarepuanaoM s UCCIEIOBaHUS CIIyXKaT HApOAHBIE ECHU pe-
ruoHa ['yaHbWKyH, KOTOpbIe OTHOCSATCS KaK K HalleMy BPEMEHH, Tak M K Ooiee
paHHUM mniepuozaM. HemocpencTBEeHHBIM MCTOYHHKOM MarepHana crail cOOpHHK
«Crapunnble necuu ['yanpwkyHa» (pen. L[3yn Munbans), m3nanusii B Cnane B
2014 r. bonpmas yacTe nieceH U3 cOOPHHUKA TaK WM MHAYE KACAETCs KEHIIWH U MX
XW3HU. B 9THX mpon3BeneHMsX 3anokeHa HHGOPMaNUs 0 MaTepUaIbHON KyJIbTy-
pe, ANaTIeKTHBIX 0COOCHHOCTSX, 3THOICHXOJIOTHH, PUTyallax, OObuasx pernoHa. B
OCHOBHOM 3TH TIECHH MMEIOT JIMPUYECKOE U FOMOPHUCTUYECKOE IO XapaKTepy CO-
JIep>KaHne, OHHM MOCBSIIECHBI JTIO0BH, A€TOPOXKICHHIO, IETSAM, CEMEWHON XHU3HU 1
MHOTIHMM JIpyTUM acleKTaM >KU3HH >KEHIIUH. [1eCHU UCIONHANNUCH KaK B COJIBHOM,
TaK ¥ B XopoBoM (popmaTe. HecMoTpst Ha 0COOEHHOCTH AMATIEKTa YJICYHBbIOAHD, HA
KOTOPOM TFOBOpPAT B I'yaHbuxyHe, CTUXU B LI€JIOM IIPOCTHI U MOHATHBI. bonbuium
MOJCTIOPEEM CTaJl KOMMEHTApHH, KOTOPBIMU CHA0XKEHO MOYTH KaXKI0e MPOM3Be-
JieHre B cOOpHHUKE. ABTOPOM J0KJIaza Obll CleNaH CTUXOTBOPHBINA MEpPeBOA psiia
neceH. Ilpu nepeBoze IMaBHON CIOKHOCTBIO CTalla Iepejaya pUTMa U JIAKOHUY-
HOCTH, TIpHCcylIeil HapoIHBIM cTHxaM. [1oCKOMbKYy KaXIylo MEecHI0 HEOoOXOANMO
M3y4aTh OTZAEJIbHO, CTUXOTBOPHBIA NEPEBOJ MO3BOJIAET IPUCTAIIbHEE U BHUMA-
TeJbHEE U3yUuTh KyIbTypy ['yaHpuKyHa.
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Abstract. The research material is folk songs of the Guanzhong region, which
relate both to our time and to earlier periods. The direct source of the material was
the book “Ancient Songs of Guanzhong” (edited by Zong Ming’an), published in
Xi’an in 2014. Most of the songs from the collection relate to women and their
lives in one way or another. These works contain information about material cul-
ture, dialect features, ethnopsychology, rituals, and customs of the region. Basical-
ly, these songs have a lyrical and humorous content; they are dedicated to love,
childbirth, children, family life and many other aspects of women's lives. The
songs were performed both in solo and choral formats. Despite the peculiarities of
the Zhongyuan dialect spoken in Guanzhong, the poems are generally simple and
understandable. The comments provided with almost every work in the collection
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were a great help. The author of the present paper made a poetic translation of
some of the songs. When translating, the main difficulty was conveying the
rhythm and brevity inherent in folk poetry. Since each song must be studied sepa-
rately, the verse translation allows a closer and more attentive study of Guanzhong
culture.

Keywords: folk songs, female images, PRC, Guanzhong.

Pervon T'yanbuwxyH J<H HaXoQMTCA B LEHTPaIbHOM yacTh npoB. 1I3Hb-
cu (KHP). ABTop noknana Ha NPOTSXKEHUM HECKOJIBKUX JIET U3y4aeT MaTepu-
aNbHYI0 KyJIbTYpy I'yaHbwXyHa, 1 oOpallleHHe K >KEHCKOW TeMe B HapOAHBIX
MECHAX CTAJI0 OPTaHUYHBIM MPOIODKEHHEM ITUX UCCIIeTOBAHHH.

HcrouHnkoM aii M3ydyeHHs HApOJHOW MeceHHOW Mmo33uM [ yaHpuxyHa
cran c6bopuuk «Crapunuble necHn [yanbwkyHa» [o% M52 [fsyn mun amne
2014]. B Hem mpexacraieHo 6oinee 200 CTUXOTBOpeHHH C KOMMEHTapUsAMHU.
JKutenn ['yaHpwKyHa TOBOPAT HA AMATEKTE M3 MOATPYIIBI ucyrbioans H i
(«LlenTpasibHOM paBHMHBIY), KOTOPHIH MMEET HEKOTOpble OTIMYHS OT CTaH-
JapTHoro kutaickoro [3aBesioBa 2018, 4—9]. DTo BBI3BIBa€T HEKOTOPHIE
CII0’KHOCTH B IOHMMAaHUH MIECEH, XOTS B LENIOM UX SA3BIK MPENENBHO MPOCT.

MHoii OB caenan CTUXOTBOPHBIN MepeBO N30PaHHBIX MECEH O JKEHIIH-
Hax. Kuraiickne cTuxu nMeroT 0cOOEHHOCTH, KOTOpbIe HEBO3MOXKHO TepenaTh
Ha pycckoM s3bike. Mx onmcan JI. H. MeHbIINKOB: 3TO KUTaHCKOE CTUXOCIO-
JKeHue (YepesoBaHne TOHOB), KUTAHCKHUI THI pU(MBI, OJHOCIOKHOCTh KHTai-
ckux cioB [MenbpunkoB 2023, 5—35].

B cTUXOTBOPHBIX IepeBOax HAPOIHBIX MeceH Hanbojee CIOXKHBIMH ac-
NeKTaMH OKa3aJINCh Nepeaya PUTMA U JJAKOHUYHOCTH, KOTOPBIE XapaKTEPHBI
JUIs HApOAHOI MeceHHOM no33uu B LenoM. Ha nepsblil maH BeININ Nepeaaya
CMBICIIOB, OTTEHKOB M YyBCTB, 3aJIO)KEHHBIX B cTHXaxX. Hekoroprle maioro-
HSTHBIE JJIS1 POCCHICKOTO YUTaTeNsl MOHTHS IPHUIUIOCh 3aMEHNTh Ha Oonee
MPOCTHIE U oOmIHe.

Kaxnoe mpousBeneHne HeOOXOAMMO paccMaTpuBaTh OTHAENbHO. B kaue-
CTBE TIpUMepa NpuBeeM TecHio «Beuno npasas» (i A B Yan ronu), kotopas
Mpe/CTaBIsIeT co0OW Anaor ¢ JeHUBOW HeBecTKoH. [logoOHBIME IOMOpHCTH-
YEeCKMMH TTECHSIMHU O HEPaAMBBIX JKEHIIMHAX OOBIYHO YCTOKAWBAIM IIIAYyIINX
Jetelt. XapakTep IeBYLIKH MepenaeTcs 4epe3 OTBETHl Ha BOIIPOCH.

[Moyemy cunnmb 6e3 cBera?
OrToro, 4To AyeT BeTep!

UYro mpryecka B Gecriopsiake?
Hery macna ana yxnagku!
[Touemy nuII0 HE MBITO?

Het Hu MbL1a, HU KOpBITa!

OTyero NBEeTOB HE HOCHITE?
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OTTOr0, 4YTO MY’K HE MPOCUT!
B mom 3auem oTkpbLia Bxon?
Tam cHapyxu ecTh Hapon!
(nepesox moii: I1.K.)

PR LA 5T 2 AMNHTE] KR! TTouemy He 3axokents ceet? — CHapyku
CUJIbHBIN BeTep!

R A Kk ? ZEAH FEAEH! Houemy me npuueckiBaembes? — Her
Maciia ocMaHTyca!

A ARBER? BAH E T TToyemy He ymbBaembea? — HeT Mbinal
(mpuMm.: 3mech TUAIEKTH3M)

T AAREAE? LRATFEZK ! Tlouemy He Hocuub 1BETOB? — Myska HeT
Joma!

NAFAARIKTT? AMEEF N Tlouemy He 3akpoems aBepb? — CHapysku
monu!

B mecHsx keHCKHe 0o0pasbl MPEeACTaBlIeHbl METKO M JIAKOHMYHO, 4acTo
UCTIONB3YIOTCSI MHOCKa3aHusl. JlaHHbIH MaTepran MOXKET CIIyXHUTh HCTOYHUKOM
JUISl N3y4eHUS] HApOIHOW KyJIbTYpPBI, THAIEKTHBIX OCOOEHHOCTEH M 3THOICH-
XOJIOTHH.
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