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Ban Hxon ¥ —18

MHOI'OOBPA3UE TEM N CITOCOBOB
BBIPA’XKEHUSA B UCKYCCTBE PYUH!

FIEZARMEMER S RIL

Annomayun: PynHBI SBISIOTCS KaK Pe3y/IbTaTOM IIPHUPOIHBIX W aHTPOIIO-
TeHHBIX pa3pyIIeHHH, TaKk U MaTepHaIbHBIM HOCHTEIEM UCTOPHUSCKON MaMsTH.
B nannoi cratbe depe3 anammus paboT AHcensMma Kngepa, mOCBSIIEHHBIX BOCH-
HBIM pyHHaM, HHCTATIIH «OTKyna npumnia neuik» Croit buna u karactpodu-
YeCKOro HappaTtuBa pyuH 3emierpsiceHus B boituyane (2008 T1.) packpsiBaercs,
KaK UCKYyCCTBO PYWH ITOCPEJCTBOM MAaTepHAIBHON PEKOHCTPYKIMN U MPOCTpPaH-
CTBEHHOTO BMEIIATENILCTBA NTPEBPAIAETCS B TIIyOOKOE OCMBICIICHUE B3aNMOCBSI-
3eil ucropuu, Hacuius U npuponsl. Ha npumepe apr-30ub1 798 B [leknne noxa-
3aHO, KaK MH{yCTPHAIBHBIE PyHHEI Oarofaps XyIoXKeCTBEHHOMY ITepeoCMbICIIe-
HUIO BO3POXKIAIOTCSI B HOBOM Ka4eCTBE, CTAHOBSCH JHHAMHIHBIM IIPOCTPAHCTBOM
COBPEMEHHOH KyNBTYpHL. VICKyCCTBO PyHH OJHOBPEMEHHO CBHAETEIBCTBYET 00
yTpare ¥ HeceT B ceOe MOTEeHIMA OOHOBIICHHUS, TIPECTAaBIISII COOOH yHUKAIbHOE
HappaTHUBHOE MPOCTPAHCTBO JUTS PEaNN3alNH TOPOACKOH MaMsATH U (OPMHPOBa-
HUS UJICHTHIHOCTH.

Kniouesvle cnoea: NCKycCTBO PyWH, MHIYCTPHATBHBIC PYHHBI, TOPOACKAst
IaMATh

Aesmop: BAH Vxon T—1H, acnupant, PTXITY um. C.I. Crporanosa (Bo-
JIOKOaMcKoe 1., 9, ctp. 1, Mocksa, 125080). E-mail: wangyiheng19950223 @
qq.com.
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Wang Yiheng
The Diverse Themes and Their Expressions of Ruins Art

Abstract: Ruins are both the product of natural and human destruction and
the material carriers of historical memory. This paper analyzes Anselm Kiefer’s
creations on war ruins, Xu Bing’s Where Does the Dust Itself Collect?, and the
disaster narrative of the Beichuan earthquake (2008) site, revealing how ruin art,
through material reconstruction and spatial intervention, transforms into a pro-
found reflection on the relationships among history, violence, and nature. Taking
the Beijing 798 Art District as an example, it further explores how industrial ruins,
through artistic regeneration, undergo functional transformation and become dy-
namic spaces of contemporary culture. Ruin art stands as a witness to disappear-
ance while also embodying the potential for rebirth, providing a unique narrative
space for urban memory and identity formation.
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