DOI: 10.48647/ICCA.2024.30.60.085

C.10. Ilempynuna
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Opranuyeckue HHCTPYMeHTbI B My3bike Tanb JlyHs

Annomayua. B TBOpUecTBe COBPEMEHHOTO KHTaiickoro kommnosuropa TaHb
Hyns (p. 1957) B xonne 1980-x — Hauane 1990-x romoB ¢opmupyercst ocodast
KOHLIETIIINSI OPTaHNYECKOM MY3BIKH. B €€ ocHOBe nexar uaen TecHOH MyXOBHOM
CBSI3M YENIOBEKA M MPUPOJIBI, €AMHCTBA MUPO3/IaHUS. BaXKHBIM 311eMEHTOM BOILIO-
IIEHHS STOW KOHLETINH CTAHOBUTCS MCIONB30BaHUE OPTaHUUECKOTO WHCTPYMEH-
Tapust. DTOT TEPMUH, MPEATOKEHHBIH CaMUM KOMITIO3UTOPOM, YIOTPEOsieTcs UM
M0 OTHOWICHHWIO K DSy WHCTPYMEHTOB, W3TOTOBJIEHHBIX W3 TaKMX MaTEepHaJIOB,
Kak Oymara, BoJia, IiMHa (KepaMuKa) 1 KaMHHU. B mounckax HOBbIX 3ByuaHuit TaHb
JlyHp oOpamiaercss K TPaAWIMOHHBIM MHCTPYMEHTaM Pa3IWYHBIX KYJIBTYp MHpa
(TIpex/ie BCero KUTACKOW M appHKAHCKOIT), MCMONb3ys HEKOTOPBIE U3 HHUX Kak
MIPOTOTHITH TIPEJCTaBUTENEH Opranndeckoro MHCTpymeHTapus. CozmaBaemast €
€ro MOMOIIBI0 My3bIKa OOHApPYKUBAET CBS3U C KUTAMCKON CHCTEMOHM MYy3bIKalb-
HBIX UHCTPYMEHTOB 6a-uHb, a Takke ¢ HaTypduinocopckoit KoHumenmumed V-cum.
OpranudecKie HHCTPYMEHTHEI MMEIOT CHMBOJIMYECKOE 3HAaYEHNE, KOTOPOE OTIACTH
nepeceKaeTcs ¢ MATHI0 MepBOdJIeMEeHTaMI. B TaHHOM HccieoBaHNY TIpescTaBie-
HO cBoeoOpa3ue OpraHNuecKoro HHCTpyMeHTapus B TBopuecTBe Tanb [lyHs, O61a-
rojiapsi NCTIOIb30BAHMIO KOTOPOTO KOMITO3UTOP OCYIIECTBISIET cHHTE3 BocToka n
3anana, TPaANIMOHHEIX U COBPEMEHHBIX MY3BIKAJIBHBIX HHCTPYMEHTOB, YEIOBEKa
W TIPUPOJIBL.

Knrwuesvie cnoga: Tanp JlyHb, OpraHU4eCKUE My3bIKalIbHbIE UHCTPYMEHTHI,
0a-uHb, Y-CHH.
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Organic instruments in Tan Dun’s music

Abstract. In the works of the contemporary Chinese composer Tan Dun (b.
1957), in the late 1980s and early 1990s, a special concept of organic music was
formed. It is based on the ideas of a close spiritual connection between man and
nature, the unity of the universe. An important element in the embodiment of this
concept is the use of organic music instruments. This term, proposed by the com-
poser himself, is used by him in relation to a number of instruments made of such
materials as paper, water, clay (ceramics) and stones. In search for new sounds,
Tan Dun turns to traditional instruments from various cultures around the world
(primarily Chinese and African), using some of them as prototypes of organic in-
struments. The music created with them reveals connections with the Chinese ba-
yin system of musical instruments, as well as with the natural philosophical con-
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cept of Wu-xing. Organic tools have a symbolic meaning that overlaps with the

five elements. This study presents the originality of organic instruments in the

work of Tan Dun, through the use of which the composer realizes a synthesis of

East and West, traditional and modern music instruments, man and nature.
Keywords: Tan Dun, organic music, organic music instruments.

Oprannyeckue MHCTPYMEHTHI MPEACTABISIOTCA BaKHOW M OJHOM M3 ca-
MBIX SIPKUX OTJIMUUTENbHBIX YepT opraHudeckoil myssiku Taup Jlyns. B mpo-
W3BEICHUSAX KOMIIO3UTOpa HacuuThiBaeTcs Oosiee 40 WX pa3iNMUHBIX BHUJIOB.
«Oprannueckoe» yKa3blBaeT Ha CBA3b C MPHPOIOH, KOTOpas MPEXIE BCEro
3aMeTHa B MaTephayiaX, W3 KOTOPBIX M3TOTABIMBAIOTCA 3TH WHCTPYMEHTHI: K
HUM OTHOCSTCSI BOJA, INIMHA, Oymara, kaMHH. CaM KOMIO3WUTOp, MCXOAs M3
YeTHIPEX BUIOB MaTepualia, pa3ieisieT HHCTPYMEHTH Ha YeThIpe Tpymnnsl. Ta-
KO# moaxoj OBUT 3aMMCTBOBaH UM JIPEBHEKUTANCKON KiacCU(UKAIIUN MY3bI-
KalbHBIX MHCTPYMEHTOB [0 MaTepuainy M3roToBleHus 6a-uxb (J\ & — «Bo-
CEMb 3BYKOBY).

Kuraiickas TpaIuiimoHHAs KJIACCHU(PHUKAIUSA TEepeceKaeTcsl ¢ KOHIEMInen
nepBodneMenToB Y-cun (T.1T), KoTopas oTpaxkaeTcss BO MHOTHX IIPOU3BEJE-
Husax Tanp JlyHa. E€ aneMeHTH MOTYT BBIHOCHTBCS B Ha3BaHUS OTAEIBbHBIX
yacTed 1 LeNbIX MPOU3BEIeHMI, BKJIIOUAThCS B CIIMCOK JIEUCTBYIOMIMX JIUI KaK
oTpeneIéHHBIE CUMBOJIBI, MY3BIKATEHO BBIPAKEHHBIC OPTaHMYECKIM 3ByYaHH-
eM. [1ate pazmenoB BTopoit uactu cumdonun «Heaven Earth Mankind» (1997)
MPAaKTUYECKH TTOJHOCTHIO COOTBETCTBYIOT IISITH MEPBOAIEMEHTaM: OIlepa, 3eM-
51, OTOHB, BOJA, METAIT. DIIEMEHTHl V-cuH TIPEeICTaBIeHBI B HA3BaHUAX TAKUX
COUMHEHWH, KaKk «BWOJIOHYENBHBIM KOHIEPT: CBA3b OTHSA W BOIB» (1994),
«CKpUIIUYHBIA KOHLIEPT: puTyai oras» (2018).

UYeThlpe OpraHMuecKde TPYIIBl TaKKe BBICTYIAIOT B KadyecTBe OIpere-
NEHHBIX CUMBOJOB. Boa cuMBONM3MpyeT mepepokaeHne U CIIE3BI PUPOJIEI,
Oymara — BeTep W JII00OBb, KepaMHKa U KaMHH — cyab0y. B omepe «Yaii:
3epKajio IyIIN» MOCIEeJ0BATENbHOCTh CUMBOJIOB MPAKTHUECKH COOTBETCTBYET
KOCMOTOHHYECKOMY TIOPSAAKY V-cuH: Bo/a, OTOHB, OyMara (3JeMEeHT «IepPEeBOY),
KepaMrKa U KaMHH (9JIEMEHT «3eMILSD»).

B xauectBe 00pa3IoB 1JIi MHOTHX OpPTaHHYECKHUX WHCTPYMEHTOB IOCIY-
KITH TIPEICTABUTENH PA3IUIHBIX KYJIbTYp: KHTalCKON (OyMaXHBIE MTOJIOCKH;
Osanbyun JREE; COCKOBBIN FOHT, KepaMuyecKas rnonepeynas ¢ueiita u okapuna
cionw 31); appukanckoii (6apaban yoy). bapaban u3 canaTHBIX MHCOK OIH30K
apUKaHCKOMY W MEKCHMKaHCKOMY BOJHBIM Oapa®aHaM M3 THIKBBL. B TO ke
BpeMs HCIONb30BaHMe TaHp [lyHeM IpeaMeToB B KadecTBe MY3BIKaIbHBIX
MHCTPYMEHTOB (YalllKy, OyTHUIKH, [IBETOYHbIE TOPIIKH, JAypILIar, 30HTHK, Be-
ep, HOTHI, TaKeThl, KAPTOHHAsA TyOa) OTCHIJIAET K AKCIEPHUMEHTaM H3BECTHOI'O
amepukaHckoro kommo3suropa J[xona Kefimka (1912—1992), a takxke K ymo-
MHHAeMOMY KOMITO3UTOPOM OOBIYal0 3aeiCTBOBATH JTFOOBIC TIPEIMETHl B K-
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TaCKNX IIaMaHCKMUX pUTyajax. Ps MpUHONIHMATbHO HOBBIX HHCTPYMEHTOB B
OpPTraHWYecKOi My3BIKE MOSABISIIOTCS Onaronapsi COTpyJHUYECTBY C aMepHKaH-
ckuM ronuapom Parnapom Haccom (Ragnar Naess), Hanpumep, kepaMmudeckas
TpyOa, N30THYyTas MIACTHHA MYH.

OpraHnyecKknii MHCTpyMeHTapuil cTaHoBUTCA 1 Tanp J[yHA crocobom
OTpaKeHMsI CBSI3M UYENOBEKa U IPUPOABI, TPAJULHMOHHBIX KyJIbTYp U COBpe-
MEHHOCTH Onarofapsi MCHOJIb3YyEeMBIM NMPHPOJHBIM MaTepHajaM, COeINHEHUN
B MAPTUTYpPaxX OPraHWYECKUX MHCTPYMEHTOB, CO3J[aHHBIX MO APEBHUM 00pas-
11aM, BMecTe ¢ OBITOBBIMHU IIpeMeTaMd M cUM(OHHYECKUM OopKecTpoM. Tem-
OpoBbIe 0OCOOEHHOCTH OPraHMYECKUX I'PYIIN OKA3bIBAIOT BIUSHUE U HA OCTaJb-
HBIX OPKECTPAHTOB, KOTOPbIE IEPEHNUMAIOT OT OPraHWYECKHX WHCTPYMEHTOB
MPUEMBI UTPBI, TPOMKOCTB U T. [I.
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