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XYIOKECTBEHHBIN TYX
HNPOMBIIIJVIEHHBIX PYUH
CEBEPO-BOCTOYHOI'O KUTASA'

P EFRILH X Tl BEYE R Z R F5HH

Annomayusn: JlanHas CTAThsl MOCBSIIEHA OCMBICICHHIO J[yXOBHOCTH JIAH/-
madTa NPOMBIIUICHHBIX PyWH B Pa3HBIX TopojiaXx Ha ceBepo-BocToke Kuras.
DeHoMeH POMBIIIIICHHBIX PYUH SBISIETCS YHUKAIBHON (POPMOI HCKYCCTBA, SIp-
YalIIMM CBHUAETEIbCTBOM IEepexosia OT PaclBeTa K yMagKy B MHAYCTPHATBHON
ucropun Kuras HaunHas co ropoii noioBunsl XIX B. Korna dhabpuku u 3aBozsl
BeTHIANM, (PU3MUecKnii MaTepuai mpeBpamiajics He TOJIbKO B PYHHBI, HO TaKXke
U B CyObEKTHBHYIO SMOIMOHAIBHYIO, TyXOBHYIO ITycTOTy. B HUX ObLTa 3amevar-
JIeHA MaMATh TTOKOJIEHUH. DTH PYHHBI COAEpKall B cebe sipkue BOCHOMUHAHHS
0 TPYASIIUXCS, KOTOPbIE MCTBITHIBAIN TyBCTBO MOMIMHHOTO eIUHEHUs. bymyan
BOIUIOIIEHHEM CaMOH CyTH OOIIECTBEHHOTO Pa3BUTHSA, PyMHBI 3a0pONIEHHBIX
3[aHUI OTpakaroT OJecK OBUIOro M BCKPBIBAIOT Ma()OC COBPEMEHHOCTH, 3aCTaB-
JISIFOT 3a{yMaThCsl O HACTOSILIEM U OyyllieM, HO B TO kK€ BpeMsl oOpallaroT Je-
JoBeKa K mponurtoMy. Kak monaraer aBTOp HAcCTOSIIETO MCCIICIOBAHUS, PYHHBI
OJIMIIETBOPSAIOT COOOH COIMANBHOE Pa3BUTHE PETHOHA, HECYT B cebe MIyOHMHHOE
U COKPOBEHHOE COJIepKaHue, 00IaJaloT yXOM KOJIUIEKTHBU3MA (caM KOJUICKTUB
MOHMMAEeTCs Kak 0e301acHOe MECTO, THXasl FaBaHb AJIsI HHANBH/A), XapaKTEPHOTO
U1 MHAYCTPUAJIBbHOM 3M0XH, HEOCIOPUMON KyJIbTYPHOH LIECHHOCTBIO U UMEIOT
BA)KHOE 3HAYEHUE JUIS BCECTOPOHHETO OCMBICICHHSI COBPEMEHHOTO O0LIECTBa.

! Cratbst myOnuKyeTcst B cocraBe M30paHHbIX MarepuainoB XXV MexayHaponHoi
HayuHO#l KoH(pepenimn «Kurait 1 Boctounas Asusi: punocodus, nmureparypa, KyIibTypa»
(Mocksa, MUKCA PAH, 5-6 ntonst 2024 1.).
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WANG Yiheng
The Artistic Spirit of Industrial Ruins in the Northeast China

Abstract: This article is devoted to understanding the spirituality of the in-
dustrial ruins landscape in different cities in northeastern China. The phenomenon
of industrial ruins is a unique art form, the most vivid evidence of the transition
from prosperity to decline in China’s industrial history since the second half of the
19th century. When factories and plants deteriorated, the physical material turned
not only into ruins, but also into a subjective emotional, spiritual emptiness. The
memory of generations was sealed in them. These ruins contained vivid memories
of workers who experienced a sense of genuine unity. As the embodiment of the
very essence of social development, the ruins of abandoned buildings reflect the
splendor of the past and reveal the pathos of the present, make one think about the
present and the future, but at the same time turn people to the past. According to
the author of this study, ruins represent the social development of a region, carry
deep and hidden content, possess a spirit of collectivism (the collective itself is
understood as a safe place, a quiet haven for the individual), characteristic of the
industrial era, an undeniable cultural value and are of great importance for a com-
prehensive understanding of modern society.
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