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E.B. I'onocosa
HukuTcknii 00TaHUYECKHH cag —
HanuonanbHbiii Hay4YHbIH HeHTp PAH

IIpo6aembl TpaHchopManuu BOCHIPUATHS
¥ CTPYKTYPBI KHTAHCKOT0 KJACCHYECKOro cana’

Annomavua. VICTOKM TpaJIMOHHOTO KUTAHCKOrO CaJOBOACTBA KaK BHIA
HCKYCCTBa JIe’)KaT BO BpeMEHaX XaHbCKOW M L3MHBCKON JUHACTUH, a CO BpPEMEH
MIpaBJICHUS] IWHACTHM TaH O KUTAaHCKOM CaIOBOJACTBE NMPUHATO TOBOPHUTH KaK O
npusHaHHoM Buze uckycctsa [Chinese classical gardens, 2002]. Beipabotannas 3a
MHOTHME BeKa TeopeTnueckas 0aza Oblia eJuHa AJs CafOBOACTBA, JUTEPATYpHI,
KHBOIICU U KAJUTUTrpaduu, KOTOpEIE Pa3BUBAINCH M COBEPLICHCTBOBAIKCH B TEC-
HOW B3aMMOCBA3U JIpyT ¢ ApyroMm. Kuraiickue kimaccuueckue cajbl CEBEpPHOTO U
I0)KHOTO THIIA AAaBHO NMPUOOPENTH M3BECTHOCTh KAK YHHMKAIbHBIE OOBEKTHI JaHA-
mapTHON apXUTEKTYphl, MHOTHE U3 HUX BKIMo4eHbl Criucok 060bekToB Beemupro-
ro Hacaemuss IOHECKO. Opnako, k koHiy mepBoii uetBeptu XXI Beka ueTko
MIPOCIIEKUBAIOTCS JIBE I'PYMIEI CEPhE3HBIX MPOOIeM, CBSI3aHHBIE ¢ W3MEHEHUSIMHU
KaK B CTPYKType UCTOPHUYECKOTO Caja, TaK U B €ro IeIOCTHOM Bocnpusatiu. OaHa
rpymma npooieM cBsi3aHa ¢ BKIIOYEHHEM B JIaHAWA(T caia CTPYKTYPHBIX dJIEMEH-
TOB, HE CBOMCTBEHHBIX KIACCHYECKOMY KHUTAHCKOMY cany (LIBETHHKH, Ta30HEL,
WHOpAMOHHBIE pacTeHUs), Ipyras — C OTCYTCTBHEM OTPAHWYEHMS KOJIMYECTBA
MOCETUTEJIeH, OTHOBPEMEHHO HAaXOSIIUXCSl HAa TEPPUTOPUH cana. B vacel akTus-
HOrO MOCELIEHUs] MOJHOCThIO HMCKIIOYAeTCd BO3MOXHOCTb OLECHUTH IPHUBIEKA-
TENBHOCTh OOBEKTA B CBSA3H C YTPATOM BCEX BU3YAIbHBIX CBS3€H KOMITO3HUIIMH.
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Problems of transformation of perception
and structure of the Chinese garden

Abstract. The origins of traditional Chinese gardening as an art form refer to
the times of the Han and Jin dynasties, and since the reign of the Tang Dynasty,
Chinese gardening has been commonly referred to as a recognized art form [Chi-
nese classical gardens, 2002]. The theoretical basis developed over many centuries
was the same for gardening, literature, painting and calligraphy, which developed
and improved in close relationship with each other. Chinese classical gardens of
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the northern and southern types have long become famous as unique objects of
landscape architecture, many of them are included in the UNESCO World Herit-
age List. However, by the end of the first quarter of the XXI century, two groups
of serious problems are clearly visible, related to changes both in the structure of
the historical garden and in its holistic perception. One group of problems is relat-
ed to the inclusion of structural elements in the garden landscape that are not typi-
cal of a classical Chinese garden (flower beds, lawns, non—district plants), the
other is due to the lack of restriction on the number of visitors who are simultane-
ously in the garden. During the hours of active visiting, the opportunity to assess
the attractiveness of the object is completely excluded due to the loss of all visual
connections of the compositions.
Keywords: Chinese garden, layout, structure, perception.

Kuraiickuii kimaccuueckuii caji, Kak u Jito00i 00BEKT, BKIIOUYAIOIINHN ap-
XUTEKTYPHYIO W TPHPOJHYIO COCTABISIOIIYI0, CO BPEMEHEM IpeTepIrieBacT
orpeziesIeHHble N3MEHEHMS.

['maBHBIM HPUHIMIIOM IOCTPOEHUS KUTAWCKOTO cajga Bceraa Oblia HeoO-
XOJMUMOCTh CO3JaHUS TpeAeTbHON TapMOHHM MEXIY HPUPOAHBIM H PYKO-
TBOPHBIM JIaHIIA(QTOM, a MPOCTPAHCTBO (POPMUPOBATIOCH HA OCHOBE TITyOOKO
mpopaboTaHHON CHCTEMBbI B3aMMOJEWCTBHS OTIENbHBIX Tei3axeid u mensax-
HBIX KapTHH (TIPOTHUBOIIONIOKHEIE, CKBO3HEIE, Pa3IeIeHHBIE 1 T.1I.).

['maBHBIN KOHIENTYAIBHBINA MOIXO/ MPH CTPOUTEIHCTBE Cala 3aKIIF0YAIICa
B TOM, YTO OH JOJI)KCH OBITH MPUATHBIM IJIA TJia3 B mroboe BpeMmsA roga v npu
mo6oii morone [Zhang]. Ha 3To B 3HAYNTENHHON Mepe BIUSIIO KaK MacTEPCTBO
CaJIOBHUKA, TaK QrI0CO(CKIE B3I Ha KPAaCOTY MPUPOMEIL.

CoxpaHMBIIMECS 10 HAILIETO BPEMEHHW YacTHBIE calbl JOJIMHBI peKH SIHII-
36l, B Cywkoy W B APYTHX ropojax MpoBHHIMH L[3sHCY, OBLIM CO3MaHBI WM
pexoHcTpynpoBaHsl B iepuof XI-XIX Bekos. B Hux 10 94 % ucnons3yemsix
pactenuit — 3T0 MecTHas duopa [["omocosa, JIro 2023]. s cama pacteHus
0TOMpAJINCh B IEPBYIO OUYepelb 10 UX CUMBOJIMUYECKOMY 3HAUEHHIO, a JIeKopa-
THUBHAs IEHHOCTH OblTa BropuaHoil [Williams 1999].

AHanu3 )KM3HEHHBIX (JOPM pacTeHHWH KUTaHCKHX CaZoB BBIIBHI KOJMYe-
CTBEHHOC MPECUMYUICCTBO BUAOB JACPEBLEB UI'PAOLIUX POJIb MPOCTPAHCTBEH-
HOW JOMHHAHTHI, HaJ] KyCTApHUKAaMH W MHHAMAJbHOE MCIIOIB30BaHUE TPaBS-
HUCTBIX PAaCTEeHWH B HANTOYBEHHOM TOKpoBe. J[Js co3maHms mei3akHbIX Kap-
THH TPEANOYTEHHE OTABAIOCH OBICTPOPACTYIIIMM, BETBUCTHIM, TYCTO OOJIHCT-
BEHHBIM BHJaM. B OONBIIMHCTBE CiIydaeB IepeBbs, KaK OCHOBHAS JKU3HEHHAs
(hopma, cO31aI0T TONBKO MEPBHIA BEICOTHEIA SPYC M PENKO MPUCYTCTBYIOT BO
BTOPOM HapsIy ¢ KPYIMHBIMH KyCTapHHUKaMH. BakHas poib OTBeleHa pacTe-
HUSIM, COpa3MEpHBIM MO BBLICOTE yeloBeYecKoMmy pocTy (oT 1,5 mo 2,5 m).
HveHHO OHH (GOpPMUPOBANM BOCIPHUATHE OTACTBHBIX KAapTUH W yCHUIMBAJIH
apdexT odmmms u pa3zHooOpasus B cany. JlpeBecHble MHaHBI B camax Kwuras
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WCTIONB3YIOTCS, HO MOIMYJISIPHBIX BHIOB M0 — B OCHOBHOM COpTa U (hOPMBI
poJa TIINIIMHAS.

HO>HBIe cazibl B cBOeM OOJBIIMHCTBE MpeAHAa3HAYAINCh JUIsI HAXOXKASHUS
B HHMX HeOONbBIION rpynmsl Jroneil (cempn). EcTecTBeHHAs MOTpeOHOCTH YK-
PBITBCS OT MAISAIIETO COJHIIA JETOM W JOMYCK COTHEYHBIX Jy4el TOof KPOHEI
3UMOMH, TpUBEJa K XOPOIIO BBIBEPEHHOMY OajlaHCy BEYHO3ENEHBIX W JIMCTO-
MajJHBIX BHUIOB. BeuHO3eneHble KyCTapHUKHM BBICAKUBAINUCH TPAJUIIOHHO
BOJIN3M apXWTEKTYPHBIX MOCTPOCK IS CO3MAHUS PACTHTEIBHBIX KOMITO3HIINN
MOCTOSHHOTO TNepuoja jAekopatuBHocTH. IIpm Takoll mpocTpaHCTBEHHOU
CTPYKTYype caja MpaKTHUYECKH OTCYTCTBOBAJIHM I[BETOYHBIE PACTEHUS — IUIs
HUX IPOCTO HE OBLIO SKOJIOTHYECKON HUIIH.

KynbprypHas unrerpauus XX Beka mpuBesa K MOSBIACHUIO B KUTAMCKUX
cajax He TOJbKO OOIIMPHBIX Ta30HHBIX MPOCTPAHCTB, HO U SIPKUX KOBPOBBIX
I[BETHHKOB €BpOIeHCcKOoro Tuna. BkiroueHne MHOruX cajgoB B CHHCOK 00BEK-
toB Becemupnoro Hacneauss FOHECKO, caenano nx n3BeCTHBIMH, HO HE CMOT-
JIO 3aIlIUTUTH OT SBHBIX H3MECHEHUIA.

B HacTosmiee BpeMs MOTOKM NOCETUTENeH TaKoBBl, YTO 3a COTHSAMH JIIO-
el HaXOAAUIMMHCA Ha TEPPUTOPHUH, HEBO3MOXXHO OLEHHUTH HU CTPYKTYPY
caja, HU JpeBeCHBIE W KaMECHHBIE KOMITO3UIIMH, HEBO3MOXHO HACITAIUTHCS
TUIIMHOM, LIEJIECTOM JIHCThEB U )KypYaHHEM BOJBI, TaK BJJOXHOBEHHO OMHCHI-
BaeMBIMH MOATaMHU APeBHOCTH. OrpaHHMUYEHHs TOCTYTIa B Calbl, BHE 3aBHCHMO-
CTH OT TUIOTHOCTH JIFOJICKOTO TTOTOKA, TPAIUIINOHHO OTCYTCTBYET.

Hpyras mpo0OiieMa HCTOPHYECKHX CaloB — 3TO W3MEHEHHe O0BEeMHO-
MPOCTPAHCTBEHHOM CTPYKTYpPhl M BUJIOBOTO COCTaBa. B kiaccuueckom KuTai-
CKOM CaJy TOSBIIINCH HEeXapaKTepHBIE TA30HBI M [BETHUKH, YTO HE TOJIBKO
HU3MEHSET BOCIPUATHE Mel3a)XXHBIX KapTHH, pa3paO0TaHHBIX JPEBHUMH MacTe-
paMH, HO U SIBJISIETCS CBUAETENIECTBOM SIBHOTO U3MEHEHHsI COMKHYTOCTH 10JI0-
ra. IHBIMH cJI0BaMH — TIOSIBIJIACH Ta 3KOJIOTWYECKas HUIIA I CBETONIO0H-
BBIX 3JIaKOB M OJHOJICTHHX IIBETOYHO-JIEKOPATUBHBIX PACTEHHU, KOTOPOH HE
OBLIO IPaKTHYECKH J10 cepearHbl XX Beka.

Taxke MPOUCXOANT ecTecTBeHHAas! yOBIIb BEICOKOCTBOJIBHBIX CTapoOBO3pa-
CTHBIX JEpeBBhEeB-3AN(DHUKATOPOB, IPUBOIAIIAS K OCBETICHUIO TOATIOIOTOBOTO
MPOCTPAHCTBA; BOCCTAHOBUTh H3HAUANBHYIO CTPYKTypy B KOpPOTKOE BpeMs
HEBO3MOXKHO. OcTaeTcst HaleAThCs, YTO MOJ0OHOe COCTOSTHUE CaJ0B — JIHUILb
BPEMEHHBIN MePHOA, IPEAIIECTBYIOMNN TI00aTbHON PEKOHCTPYKIIH.
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