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KUTAMCKHU TPAIUIIMOHHDBIN TEATP:
HCTOPUSI — COLIMYM — AKTEP

Annomayusa. Bpems poxneHus kuraiickoro tearpa — snoxa TaH. Kak sB-
JIEHUE KYJbTYpbl, TEATP UMEET CBOIO MPEBICTOPHUIO, SIBIISIOLLYIOCS YacThiO OO0JIb-
LIOW UCTOPUM CTPaHbl, CBSI3aHHYIO C POXKIEHUEM AMHACTUM XaHb. becuncieHHble
BOMHBI 3TOT0 TEPHO/A JIETNIU TSHKKUM OpeMeHeM Ha Iieud mpoctoro Hapona. O6
3TOM MECHH BO3BPATHBIINXCS M3 MHOTOJETHHX MOXOJOB M 3aCTABIIMX ITyCTBIHIO
BMECTO JIOMAIIHEro oyara. Ternepb 3TH MEeCHH — HCTOPUYECKOE CBUIETETBECTBO
Toro BpemeHH. Ho 310 oxHa crpanunia ncropun. [lpyras — 3T0 paclimpeHus Tep-
PUTOPHHU 32 CUET TeX, KOTO PaHee Ha3bIBAJIM BapBapaMu, a MO3Ke — HApOJOM, KO-
TOPBI HEJOMIOHNMAET MPOUCXO/IsIIIee ¢ HUM M Ha ero riasax. s Kuras B nenom
3TO ObLI NMEPUOJ PACLIMPEHUs COOCTBEHHOrO CO3HaHUS U (GOpMHUpOBaHMS 0OLIe-
HaLMOHATIBHON KyJNbTYpPbl. DTOT MpPOLECC CIOCOOCTBOBAN PACUIMPEHUIO reorpa-
(Gbun TOProsiy, a 3TO 3HAUYUT U PaCIIMPEHHE COOCTBEHHOTO KPyro3opa B KOHTAKTe
¢ JpYrMMHU 3THOCAMU TaK Ha3bIBAEMOro «cTenHoro kpas». Tak B Kurait uz Unauun
npuxoaut Oyamu3M. Yto mpeanaraet 3ToT Oynausm? Peds mina o co3naHuu peiu-
TMO3HOW OOIIMHBI — CaHTXa, B paMKaxX KOTOPOH MOXET OBITh MPEO0JICHO COLH-
allbHOE HEPaBEHCTBO.

W Ha Gounbiioit Teppuropun Brosb Illenkoporo Ilyti B JlyHxyaHe pacmpo-
CTpaHSETCsl CaHrxa, MpuBJieKas K OyAQu3My BHHMaHUE M COYYyBCTBHE KUTaMLEB.
[Ncuxonornveckuii U TyXOBHBIH 3(PEKT HOBOr0 BEpOYUEHHs OTPaXKAJICS Ha TeX
KaTeropusix COLYMa, KOTOPbIE COCTABIISUI CO3UAATENbHBIM MOTEHLIMAN 3PEHUIL-
HBIX MCKYCCTB M, KOHEUHO, Hapoxkaaromerocsi Tearpa. K Tomy xe cosmaercst 00-
UK JIUTEpaTypHBIA S3bIK, BIMSAIOMUANA Ha (OPMHUPOBAHHE XYA0KECTBEHHOTO
YPOBHSI TeaTPaTbLHOTO 3PEJIUIIA U aKTEPCKOH UIPHI.
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Chinese traditional theater: history — society — actor

Abstract. The birth of Chinese theater is the Tang era. As a cultural phenom-
enon, the theater has its own prehistory as part of the great history of the country,
associated with the birth of the Han Dynasty. The countless wars of this period
laid a heavy burden on the shoulders of the common people. About this are the
songs of those who returned from many years of campaigns and found the desert
instead of a home. Now these songs are historical evidence of that time. But this is
one page of history. The other is the expansion of the territory at the expense of
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those who were previously called barbarians, and later — the people who misun-
derstand what is happening to them and before their eyes. For China as a whole,
this was a period of expansion of its own consciousness and the formation of a na-
tional culture. This process contributed to the expansion of the geography of trade,
and this means the expansion of one's own horizons in contact with other ethnic
groups of the so-called “steppe region”. So, Buddhism came to China from India.
What does this Buddhism offer? It was about creating a religious community —
the sangha, within which social inequality can be overcome.

And over a large area along the Silk Road in Donghuan, the sangha is spread-
ing, attracting the attention and sympathy of the Chinese to Buddhism. The psy-
chological and spiritual effect of the new dogma was reflected in those categories
of society that constituted the creative potential of the performing arts and, of
course, the emerging theater. In addition, a common literary language is being
created that influences the formation of the artistic level of theatrical spectacle and
acting.

Keywords: Buddhism, the birth of theater, sangha.

Bpewms poxaenns kuraiickoro tearpa — 3noxa TaH. Kak siBieHue Kyib-
TYpBI, TEaTp UMEET CBOIO NMPEABICTOPHIO KaK YacTh OONBIION NCTOPUH CTPaHBI,
CBSI3aHHYIO C POXJEHHEM IUHACTUM XaHb. becuncieHHble BOWHBI 3TOro Ie-
pHoAa JIErNN TSXKKUM OpeMeHeM Ha IUledM MpocToro Hapoja. O6 3ToM necHH
BO3BPATUBIINXCS U3 MHOTOJIETHHX IMOXOZOB M 3aCTaBIINX IYCTHIHIO BMECTO
JoMalHero ovara. Temepb 3T IECHH — HCTOPUYECKOE CBHIETEIHCTBO TOTO
BpeMeHH. HensBecTHBIE OrpaOuiIi MOYTEHHOTO YeIOBEeKa y MPUCYTCTBEHHOTO
MeECTa, B3JIM BBIKYIl C HETO — MHOTO ACHEr U JIBYX PBICAKOB. «I[Byx pbICca-
KOB — BOT YK BOUCTHHY HecdacTbe! CMOTPUT BCile] YNHOBHUKAM, U B CEpALE
THEB, KPOBb 3aKkHIaeT. BepHeTcs 1oMOH M OOBSIBHUT ceMbe, YTO OpocaeT MHp-
HYI0 )KM3HB». 1 emie: B MSATHAIIATE JIET YILeN B OXOJ ¢ Bolickamu. Berperun
Ha JIopore uejoBeka u3 cBoel nepeBHHU. «KTo xuBeT B Moell ceMbe? A BOH
BUJIEH YK€ Balll IOM — PAIbl COCEH W KUIApPHCOB HA MOTMIBHOM XOJIME...»
3asr BeIOETaeT U3 Jeca, rae xkuia cobdaka. PazaH B3neraer co crponui. Bo
BHEIIIHEM JIBOpE PacTyT HecesHble 371aki. Bo BHyTpeHHeM 1BOpe pacTeT Heca-
’KeHasi ManbBa. ToJKy 3epHa M TOTOBMIO Kairy. CpbIBaro JIMCThS MajibBHI U Je-
naro otBap. OTBap M Kallly IpuUrotosisito 6s1cTpo. Ho He 3Hato, KTo OyneT ecTb
€O MHOH. BBIX0Xy M3 BOPOT, CMOTpIO, Ha BOCTOK. CIe3bl JIBIOTCA U 3aJIMBAIOT
Moto onexay» [b.b. Baxtun. HaponHas nurepatypa B anoxy Xaus // JIutepa-
Typa Jpesaenro Kutas. M., 1969. C. 207]. 13 neceH 103dy MbI y3HaeM 0 Tpa-
IULUSX )KU3HA B XaHbckoM Kurae.

Ho 310 onmHa cTpanunma ucropun. Jpyras — 3T0 paciIMpeHns: TEpPUTOPHN
3a CUeT TeX, KOro paHee Ha3bIBaIM BapBapaMH, a MMo3Ke — HApOJ0M, KOTOPBIH
HeJIOIIOHMMaeT NMPOUCXOIdlIllee C HUM U Ha ero riaszax. [ng Kuras B nenom ato
OBLT TIEpHUO pacHIpeHusi COOCTBEHHOTO CO3HAHMS M (POPMUPOBAHUS OOIIEeHA-
[HOHATBHON KyJIbTYypPBl. DTOT MPOILECC CIIOCOOCTBOBAI PACUIMPEHHIO Ieorpa-
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(um TOproBiM, a 3TO 3HAYUT U PaCIIMPEeHHe COOCTBEHHOTO KPyro3opa B KOH-
TaKTe ¢ APyTMMH 3THOCAMHU TaK Ha3bIBAEMOI0 «CTEMHOro kpas». Tak B Kuraii
n3 Uaann npuxoant OyamusMm. Bynnusm B cBoeil n3HauanbHOM hopme — He
JIOKTPUHAJIBHOM, a (hopMe COIMaTbHOrO MUpOOycTpoiicTBa. Kutait Mmapkupyet
OyAnu3M M3HAYAIBHBIM CIIOKUBILMMCS CO BpeMeH Muba 0 POKAECHUN CaMOro
Bynnpe! n3 upeBa cioHa. PoxeHne KHTaliCKOro Tearpa CBS3aHO C OyIIN3MOM
He JIOKTPHUHAJbHBIM, a ¢ OyAJM3MOM, OOpalleHHBIM K CaMOMYy 4YeJOBeKy, K
CTPaJlaHUsAM IIPOCTOr0 YEJIOBEKA.

Uro mpemaraer 3ToT Oyanu3M? Peus 1ma 0 co3MaHUM PETUTHO3HOMN 00-
IIAHBI — CaHTXa, B paMKaX KOTOPOW MOXET OBITh IPEOJOJICHO COLMAIbHOE
HepaBeHCTBO. byzana npegocreperan oT W3NUIIHEH NMPUBA3aHHOCTH K OOrarcT-
BY M COOCTBEHHOCTH, UYTO POKAAeT YyBCTBO COOCTBEHHOHN MCKIIOUUTEIHHOCTH
U, KaK cieicTBue, Bpaxay. Ocyxaenue bynnoi xpenoB 3a uX BBICOKOMEpPUE U
UCKJIIOUUTEIBHOE MPAaBO IMOYyYaThb BCEX OCTaNbHBIX. bynna momywan sxuBoi
OTKJIMK IpOCThIX Jroaed. Mrak, canrxa, rae, kak ropopun bynna, HomKHBI
3a00THUTBCSI O MaJIOUMYILMX, CO BpEMEHEM MOCTENEHHO TPaHCHOPMHUPOBANIACh,
M 5TO HAapyIIWJIO NPaBWJIa COLMAIBHOTO paBeHCTBA. Ha 3ToM coumanbHbIN
MpoeKT y cebs Ha poaumHe 3aBepuwicsa. Ho canrxy ynmamock co3nath B Ku-
Tae — Ha Oouspiol Tepputopuu Bhonb lllenkosoro Ilytn B /lyHxyane. Yc-
MEUIHOCTh 3TOr0 IIPOEKTa MOJIBOK PACIPOCTPAHAETCS 110 CTPaHe, IIPUBIIEKas K
Oyanu3My BHMMaHHE M COYYyBCTBHE KHTailleB. Tak pacKpbIBaJINCh cepiua Ku-
TaNCKOrO HACENEHUs] K HOBOMY BepoydeHuIo. [Icuxomornueckuil u TyXOBHBIH
3¢ deKT HOBOro BepOyUYEeHHUs OTPAKAJICS Ha TEX HU30BBIX KaTErOpHsX COLMYMa,
KOTOpBIE COCTaBJISIA CO3UAATEIbHBIA IMOTEHLMA] 3PEJIULIHbIX HCKYCCTB H,
KOHEYHO, Hapoxxjaromierocs tearpa. K Tomy e cozgaercs oOmuii murepatyp-
HBII S3BIK, BIMSIOMNN Ha (OPMUpPOBAaHME XyIO0)KECTBEHHOTO YPOBHS Teat-
PaJIbHOTO 3pesuila U aKTepPCKOU UTPHI.
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