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I'youTesbHNLIA 1 MCTUTEIbHULA — 00Pa3bl ABYX KeHIUMH
KOHLa 3n0xu MuH B TBopyecTBe Jly LbItonst

Annomayus. JJanHbIA TOKIAJ MOCBSILIEH aHAU3y JBYX HOBEJ KUTAMCKOro
nucarens Jly Lprtonst (kon. XVII—nau. XVIII BB.). B Kutae TBopueckoe Hacme-
nue Jly LlpitoHst coxpaHsieT NonmyJsipHOCTb BIUIOTh /10 HAIUMX AHEW, HO B Poccumn
€ro npoussefieHus Mayo u3BecTHsl. HoBembl «KusHeonucanue ABOpLOBOM City-
xanku Doit» n «Kuzneonucanrne FOaHbl0aHb» OCHOBAaHBI HA UCTOPUYECKUX (pak-
TaxX W MOBECTBYIOT O BBHIJAIOIINXCS KEHIIMHAX KOHIA 31moxu MuH (1368—1644).
B Texcte Jly LipitoHS 3T repOMHM MPEACTaBISIIOT aKTUBHOE HAyallo, AEATENbHO
pearupyst Ha MPOUCXOAAIINE BOKPYT HUX coObITHs. [Ipn 3TOM MOpanbHBINH 061MK
repovHb pasznudeH. J[BopioBas ciykaHka Dait xkepTByeT co0Oi pamy criaceHus
npuHLecchl. [leBnuka FOanbroaHb MpeofoeBaeT Mperpasl, 9YTo0bl CTaTh CYNpy-
roif monkoBoaua Y CaHbrys, HO €€ JeITeNbHOCTh XapaKTepU3yeTcsl OSCTIPUHIIUI-
HOCTBIO, KaKk U MOJIMTUYECKas kapbepa camoro Y Canbrys. Ilo-sugumomy, B cro-
JKETe MPOU3BEACHUN OTPa3UIIUCh ONpPENEIICHHbIE IEPEMEHBI BO B3IUIA1aX Ha POJb
JKEHIIMHBI B OOIIECTBE, XapaKTepHble NI KoHIA snoxu MuH. K ocobeHHOCTIM
xyaokectBeHHoro ctuist Jly Lpirons crnemyer oTHectn obuitie uutat u Metagop,
HUCTOPUYECKUX OTCBUIOK. ABTOp BCTaBJISET B TEKCT JAUAJIOTH I'€pPOEB, BBIMBILIICH-
HBIE CIO)KETHBIC JIMHUM, PEKOHCTPYUPYET OTAENBHBIE SMU30/bI, CTapasich cCoOI0-
CTH OOIIYIO JOCTOBEPHOCTh. BakHyI0 pOJIb B HOBEJIaX UTPACT MOJIUTHIECKAs CO-
CTaBJIAIOIIAs], TPAKTOBKA M AaBTOPCKHME OIIEHKHW COOBITHH B LEJIOM COBIAAAIOT C
Bepcueit opunmanbHON HCTOpHOrpadun.

Knwuesvie cnoea: Jly Llpitons, xusHeonucanus, Osil-rymxoss, UYssb
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The destroyer and avenger — images of the two women
of the end of Ming Era in the works of Lu Qiyun

Abstract. This report is dedicated to the analysis of two stories by the Chinese
writer Lu Qiyun. The creative legacy of Lu Qiyun remains popular in China up to
the present day, but his works are little known in Russia. The short stories “Biog-
raphy of the court maid Fei” and “Biography of Yuanyuan” are based on historical
facts and tell the stories about the outstanding women from the end of Ming Era
(1368—1644). In Lu Qiyun’s text these heroines represent an active essence, ac-
tively reacting to the events taking place around them. At the same time, the moral
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character of the heroines is different. The court maid Fei sacrifices herself to save
the princess. The courtesan Yuanyuan overcomes obstacles to become the consort
of the commander Wu Sangui. Her activities are characterized by unscrupulous-
ness, as is the political career of the Wu Sangui. Apparently, the plot of the works
reflected certain changes in views on the role of women in society, characteristic
of the end of the Ming Era. The features of Lu Qiyun’s artistic style include the
turnover of quotations and metaphors, historical references. The author inserts the
dialogues of the characters, fictional storylines into the text, reconstructs individu-
al episodes, trying to maintain general authenticity. The political component plays
an important role, the author’s assessments of the events generally coincide with
the version of the official historiography.
Keywords: Lu Qiyun, biography, court maid Fei, Chen Yuanyuan.

Bpewms xuznu Jly 1{piroHst mpuOIM3UTENBHO AaTupyercs nepuoaoM Kan-
cu (1661—1722). B Kurae tBopueckoe Hacnenue Jly L[pifoHa coxpaHseT mo-
MyJISIPHOCTh BIUIOTH O HAIIMX JHel, B Poccun ero npousBeaeHUs W3BECTHBI
Malo.

JlBe uccnenyemsle HoBemibl — «KHU3HeonucaHue IBOPLOBOM CITyKaHKU
Doty n «Knzneonucanue IOaHbroanpy — 0O0BEIUHEHBI KaK OOLIMMHU XPOHO-
JIOTHYECKUMH paMKaM{ — KOHeIl 3M0XW MHUH, TaKk U TeMaTH4eCKd — B LIeH-
Tpe aBTOPCKOTO BHMMAaHHA CyJp0a ABYX BBIZAIOIINXCS KEHIIMH. B ocHOBe
000MX IPON3BEICHUH JIe)KAT NCTOPUUECKHE (QaKThl, 00pa3bl MPAKTUUECKH BCEX
repoeB BOCXOAAT K HMCTOPHUECKHUM MPOTOTHNAM. TpakToBKa M aBTOPCKHE
OLICHKHA COOBITHH B IEJIOM COOTBETCTBYIOT O(MHIIMANBHON HCTOpHOTpadun
snoxu [{vH, B 3HAUNTEIBHON CTENEHH MOCBSAIIEHBl TUCKPEIUTAlUN IMpaBsIlen
BEpXYIUKM uMmepun MuH. B TO ke BpeMmsi 1M0o-HOBOMY pAacKpBITHI 00pa3bl
TIIaBHBIX TepouHb. VX aMIulya, B MPUHLMIE, TATOTEIOT K TPaAULUA — POKO-
Basl JKEHIIWMHA, «IIOTYOMBIIAs [[ApCTBO» M MpEeJaHHas /IeBa, XKEePTBYIOMas Co-
60i1 Bo ums onra. OgHaKo M 1BOpLoBast ciyxaHka @i, u rerepa lOaHbr0aHb
HecyT B ceOe akTHBHOe Hauano. B «JKu3HeomucaHnu IBOPIIOBOH Cily)KaHKU
Ooif» Jake MPOWCXOAWT CMEHA TeHAEpHBIX poineil. Vmmepartop rubHymien
JVHACTUH «ITaCCHBHO» CBOIMT CYETHI C JKM3HBIO (HApsIy C KEHIIMHAMH U3
CBOEil CeMbH M JIBOPLOBBIMU Cily>kaHKamH). Ero moBenenne nogobdaer ckopee
oOuTaTeNbHUIIAM BHYTPEHHHX ITOKOeB. D31, HAIIPOTHB, YHEPTUYHO JACHCTBYET,
Kak 1mo00ano Obl «1001eCTHBIM U 01aropoJHBIM Mykam», KoTopeiM Jly L{p1-
1oHb cTaBuT ee B npumep [Jly Lutons [1914], 100].

IOansroans B TpakToBKe Jly LIpIIoHS Takke HE MPOCTO MACCHBHOE «s0JI0-
KO pasfopa» Mexay nonkoBoauem Y CaHbryeM M BOXKAEM KPECTbSHCKON
BoiHBI JIu 1[3p1ysHOM. Bynyun HazeneHa akTUBHOW BOJed W HEAHO)KMHHBIM
KOBapCTBOM, OHa J€ATENbHO IBITAeTCsl ONpeNeNaTh COOCTBEHHYIO CyAbOY.
O06pa3 IBOPIIOBOI KpacaBHIIbl, TOCKYIOIIEH 110 HCTHHHOH JIFOOBH, B MIPUHIIMIIC,
BcTpeuaeTcsl B kurtaiickoi nutepatype [dy ['yantun 1955, 171—172; Yxan
Iu 1972], Ho FOaHbI0aHb HE XPaHUT BEPHOCTH cBoeMy M30paHHUKY Y CaHb-
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I'yi0 (C TOTOBHOCTBIO OTIIPABISAACH OOOJBIATH MMIIEpPAaTOpa M 3aUCKUBAs IIe-
pen MoBCTaHYECKUM BoxKaeM). HekoTopas OeCpHHIMITHOCTS HEBBITOIHO OT-
JMYaeT ee Jake OT KJIACCHYEeCKHX 00pa3oB IyOMTEeNbHHUI] LApCTB, Bpone SH
Ty#idoii [JIs I 1972; Ysue XyH 1955], 3aT0 O3BONISIET PEACTABUTH €€ JOC-
ToiHO# mapoit Y Canbryro. TpyaHO cka3arh, KTO UTpaeT Oojiee 3HAUUTENBHY IO
poib B HoBesule, HO JIy L{pItOHB BCe e BBIHEC B 3aT0JIOBOK UMS T€POHHH.

Jly LIpltOHB OXWHBISET TEKCT IUAJIOraMH TepoeB U XYyI0KECTBEHHBIMU
MOAPOOHOCTSAMH, TOOABISIET BHIMBIIIICHHBIE CIOXKETHBIC JTMHAN, PEKOHCTPYH-
pYeT OTHeNnbHbIE SIHU30/bl, CTapPasch IPH 3TOM COOIIOCTH OOIIYIO0 JOCTOBEp-
HocTb. M3 Bcex aBTOpOB, OpaBmmxcs 3a Ouorpaduio aessl ®@oi, JIy I{pitons
JIOCTHT, MOXaIyi, HanbobIIero XyaoxecTseHHoro 3¢ dexra [I[Incmor 2020,
56, 59, 60]. K ocoOeHHOCTSIM XyI0KECTBEHHOTO CTHIIS CIEAYeT OTHECTH O0H-
JMe IKTAT ¥ MeTadop, HICTOPHIECKUX OTCHUIOK.

ITo3zumus Jly LlpItoHS COOTBETCTBYET TPAAULMOHHOMY MHPOBO33PEHUIO,
HO BCe e MMPETeHAYET Ha OIpeIeIeHHYI0 HOBIU3HY B TPAKTOBKE POJIH YKCHIITH-
HBl B UCTOPUH, YTO MOXHO PacCMaTPHBATh KaK OTpakeHWe oO0Ield OGopbOBI
MHEHHH OTHOCUTENIBPHO MECTa JKEHILMHBI B TPaJUIMOHHOM KUTaicKoM oO1ie-
ctBe B XVII B.
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