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E.B. /Iaxoeuu
T'ocynapcTBeHHBII HHCTUTYT UCKYCCTBO3HAHUS

OCHOBHBbIE TUIIBI KOMIO3ULIHOHHOW OPraHN3alMy POCIIHCH
kuTaickoro gpappopa XVII—XVIII BB.

Annomayua. KoMIo3uIMoHHas OpraHu3alus pocucH Kutaiickoro dapdopa
OepeT Hauyajgo B crenu(UKe HAIMOHAIBHOW JKHBOMUCH 20Xyd, NEMOHCTPUPYET
TECHYIO CBSI3b C TEHACHLUSIMH Pa3BUTHS JKUBOMHMCHOTO MCKYCCTBA KOHKPETHOM
3TOXH U B TO XK€ BpeMs OIMpaeTcsl Ha MPHUKIIaHbIe (QYHKINH NPEIMETOB, OCOOEH-
HOCTH TEXHOJIOTUH M MaTeprana. KOMIMO3UIMOHHBIE TUTIBI OPraHU3aMN KUBOIH-
cu Ha (apdope pa3BUBaIOTCS B TeueHHe MHOTHX ctonetwid, 1 Kk X VII—XVIII BB.
MPOSIBIISIOT 3HAYUTEIBHBIN MPOrpecc B HACIEAOBAHUU U MPOJOIKEHUN KOMOWHA-
uii 6onee paHHUX 310X. KoMIo3unus nposiBisieT TECHYIO CBSI3b C HAIMOHATBHOMN
XYyJIOXKECTBEHHOW TpaIWIMeH, KyJIbTYpOM, 3CTETUKOM, punocodueid u penuruei
Kuras. Pocriucn dapdopa XVII—XVIII BB. oTimmyaet pa3BUTOCTh KOMITO3HIOH-
HOHW CTPYKTYpBI, BEICOKHI YPOBEHb MacTepcTBAa YHOPSAOUYECHHS U COUETaHHs Je-
KOpaTHBHBIX JJIEMEHTOB. B paccMaTprBaeMsblii mepro BpeMeHH KOMIIO3UIMOHHAS
opraHu3anus pocnucei GopMUPYeT MHOTOYPOBHEBYIO CHCTEMY, KOMIIOHEHTHI KO-
TOPOI HAaXOAATCS B CIOXHBIX OTHOUIEHHWSX M (YHKIMOHHMPYIOT 1O Creruduye-
CKUM 3aKOoHaM. BenencTeue pa3nudHbIX (GopManbHBIX orpaHudeHui (GaphopoBhIx
n3Aennii KOMIO3MIMOHHBIN MPOEKT POCIIMCH BBICTPanBaeTcs BechbMa IMOKO, MOA-
CTpamBasiCh MOJ pa3luyuHble TpeOOBaHMS (OPMBI M MPUHIMIIE AANbHEHIIeH dKc-
MO3WIMY TIpeaMeToB. B (okyce HacTosIIero uccienoBaHus — OCHOBHBIE THIIBI
KOMITO3UIIMOHHOM pocnucH kutaiickoro ¢apdopa XVII—XVIII Be. Llens — omn-
PeIennuTh M OXapaKTepHU30BaTh OCHOBHBIE THUIBI KOMIO3HUIMOHHOW OpraHM3aliu
pocmicu papdopa Kutas 0603Hau€HHOTO TIEpHO/a.
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Main principles of compositional organization
in Chinese porcelain painting of the 17—18th centuries

Abstract. Compositional organization of Chinese paintings on porcelain orig-
inates in the specifics of national painting Guohua, demonstrates a close connec-
tion with the trends in the development of pictorial art of a particular historical pe-
riod and at the same time relies on the applied functions of items, features of tech-
nology and material. Compositional types of painting organization on porcelain
have been developing for many centuries, and by the 17—18" centuries have sig-
nificant progress in inheriting and continuing combinations of earlier eras. The
composition shows a close connection with the national artistic tradition, culture,
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aesthetics, philosophy and religion of China. Paintings on porcelain of the 17—
18™ centuries are distinguished by the development of the compositional structure,
a high level of skill in ordering and combining decorative elements. During the pe-
riod under consideration, the compositional organization of murals forms a multi-
level system, the components of which are in complex relationships and function
according to specific laws. Due to various formal limitations of porcelain products,
the compositional design of the painting is built very flexibly, adapting to various
requirements of the form and principles of further exposure of items. The focus of
the study is centered on the main types of the compositional organization of Chi-
nese paintings on porcelain of the 17—18™ centuries. Main goal of the study lies
in identification and description of the major types of paintings’ compositional
structure of Chinese porcelain of the designated period.
Keywords: porcelain, China, types; composition, painting.

Kommo3umust pocnucu MIOCKUX MPEIMETOB, MPEAHA3HAUYCHHBIX Ul 9KC-
MOHUPOBaHMS HA TOPU3OHTAIBHON MOBEPXHOCTH, PACHOaraeTcs B OJHON BU-
3yallbHOM IIOCKOCTH, T.€. €6 MOXKHO OXBaTHTh LIEIMKOM IOJ yIJIOM 0030pa
CBepXy (eciM TpeaMeT pacrloiaraeTcs TOPH3OHTAIBHO) WM TPsAMO (ecnn
MpeIMET pacroiaraeTcs BepTHKaIbHO). Ha BepTHKaNbHBIX M3AENMAX IOJ yT-
JI0M 0030pa KaK CBEpXY, TaK U MPsIMO MOXKHO YBHJETb JINIIb HEKOTOPYIO 4acTh
o0rmrero n3o0paxeHns. B cOOTBETCTBHM ¢ OCOOEHHOCTAMH OPraHU3aIlHUU POC-
mucu dapdopa XVII—XVIII BB. MOKHO BBIACIHUTH CIEAYIONIHE KOMIIO3HIH-
OHHBIE THIIBI.

1. KoMmo3uuus ¢ MHOTOKpPaTHBIMU MOBTOPEHUSAMH (HAarpOMOXKICHHSIMH)
3JIEMEHTOB uyHOeuu 2oymy 52 2

Komrmo3uiust ¢ MHOTOKpaTHO TOBTOPSIIOIIMMICS 3JI€MEHTaMH IMTPeAToa-
raeT, 4To B LIEHTPAJbHOM MECTE€ paclloylaraeTcsi OCHOBHOE HM300pa)KeHue, a
BOKPYT HEro MHOXXECTBOM CJIO€B HJIM YPOBHEH pa3BOpauMBAIOTCS IOIMOIHH-
TEeJIbHBIE OpHAMEHTABHBIE 3J€MEHTH. MaKCHMaIbHO KOJMYECTBO CIOEB —
IIeCTb-BOCEMb. BOKpYT KiltoueBOro (LEHTPAIbHOTr0) M300paskeHus1 BIIPaBO U
BJIEBO / BBEPX M BHHU3 BBICTPAMBAIOTCS PUTMHUYECKH OPTaHW30BaHHBIE Y30DHI B
BUJI€ [IBETOB, TPaB, OOJIAKOB WJIM BOJBI. TakWe y30pbl pa3BOPAYMBAIOTCA OT
LIEHTpPa, BpAILAIOTCS MM 3aKpy4YMBAIOTCS B CIHMpallb, OHW COOTBETCTBYIOT
KyJIbTYPHOH CUMBOJIMKE U CMBICIy OCHOBHOTO M300payKeHUs, IPU 3TOM MOTYT
00pa30BBIBATh C HUM SIBHBIE TOHAJBbHBIE KOHTpAcTHI [Croif 2003, 24—25].

2. PazBepHyTas KOMNO3ULMS uvicanvkatiuu 2oymy FEIF 70K

SIBHOE BIMsAHWE KUTAWCKOW KMBOIUCH 20Xya Ha pocnuch (papdopa mpo-
SBIIETCA B IIPUHIMIIAX OPraHU3aLUU Pa3BepHYTONH KOMIIO3UIINHN HA U3EIHAX.
N3obpaxenne, 3anatomee TeMy, pacnoiaraercs B Hanobojaee 3HaUMMOM MecCTe,
a BTOPOCTETEHHBIN y30p CTAaHOBHUTCS HEOTHEMJIEMOI YacThio OOIIel KOMITO-
3unuu. M300paxeHns, M0 UCHOJTHEHUIO HAallOMHHAIOLINE TeXHUKY 20X)Vd, T0-
MEIIAl0TCsl B CepPeAAnHE — Ha TYJOBO Ba3 WM KyBIIMHOB, B LEHTP Tapenok
win ONrfofen, a OpHAMEHTHl OIOSICHIBAIOT HMX WM paclojaraloTcst CBep-
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xy/cHU3y, crpaBa/cneBa. [1o kpasm, Ha TOPINBIIIKAX, TUIEYaX W3IENAN BBHIIOJ-
HSIOTCS TPaIWUIIMOHHBIE OPHAMEHTH B BHE CTHUIIN30BAHHBIX JINCTHEB W TPaB,
pacTuTeNbHble Y30pbl, OPHAMEHTHI U3 OPTOTOHAIBHBIX AJIEMEHTOB, MEAHIp U
JIpyTHe, MPOSBIIONINE OTHOIIEHHS TJIaBHOTO-BTOpOCTeneHHoro. OpraHusa-
Ul OCHOBHOTO M300pa’keHMsI M IOMOJHHUTEIBHOTO OpHAMEHTA JOJDKHA YUH-
TBIBaTh B3IVl CBEPXY BHU3 U B3] npsamo [1[33w, L3510 2008, 87—S88].

3. Komnosunus ¢ nonsamu xasizyanuiu 2oymy J1 3670

Komnosuuus ¢ nonamu xaieyanuiu 2oyny FIEEMIE («otkpeiBarommas
CBET») MpEeJIoaraeT OpraHu3alMio OAHOTO MM HECKOJIBKUX KIIIOUEBBIX M30-
OpakeHUIl B Mojie ¥ HEKOTOPBIH OpPHAMEHT 3a ero mpeaeiaMu, B pe3yjbTare
Yero co3gaercs BIleYaTIeHHe (OPMHPOBAaHUSA OKHA, a MPOCTPAHCTBO M300pa-
JKeHHS pasfelsieTcss Ha pasHble ypoBHH. B dapdope XVII—,-XVIII BB. mo-
700Hast KOMIO3HIMS BCTPEYaeTcs I0CTaTOYHO YacTo, KOKHa» T uyan — To-
JIsi — UMEIOT OKPYTIIYIO, KBaJIPaTHYIO WK poMOOBHIHYIO popmy, hopmy Bee-
pa MM KepaMU9IecKOTO OCKOJIKAa. XOTS OTAEIbHbIE O0BEKTHI MOTYT Ka3aThCA
pa3po3HEHHBIMH, BTOPOCTETICHHEIE IEKOPATHBHEIC 3JIEMEHTHI COCTUHSIOT MX B
€INHOE 1IeJI0e.

Urak, xynoxHuky no ¢apdopy kpaifHe BaKHO COTJIACOBATH JKUBOIIHCH C
(dhopmoii m3menus, y4ecTh NMpeqHa3HaueHue W cdepy MpUMEHEHUs, JOOUTHCS
€/IMHCTBA XYJO)KECTBEHHOW, MPHUKIATHON M JeKOPaTMBHOW COCTaBISIOIINX.
Opranmsysi IeKOpPaTUBHBIA OpHAaMEHT W KII0YeBOoe H300pa)keHHne, macrepa
XVII—XVIII BB. mo6uBaroTcs ux OanaHca MpPH BOCTIPHATHU C IFOOOTO yTia
W CTOPOHBI 0030pa. CTpeMsich K HaMBBICIIMM CTaHIapTaM JIPEeBHEKUTAHCKO-
T'O HCKYCCTBA: «II0Ka3aTh OOJBIIOE B MAJIOM M Majioe B OOJBIIOM, pealbHOe B
HepealbHOM M HepeanbHoe B peansHOM» [JImab 2010, 300], «miposBuTs Onm3-
KOe B JAJIeKOM, a B dacTu — 1enoe» [r 2000, 20] — oHm uzberaroT ¢par-
MEHTHPOBaHHOCTH M HECOTJIACOBAHHOCTH OCHOBHOTO M300paXEHHs M JIeKopa-
THUBHBIX 3JIEMEHTOB.
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