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OO0 u3yuyeHUHU AMOHCKUX JeMOHOB Ha 3anane u B Poccuu

dyrkuna I'anuna Bopncosﬂa1

1
WNucturyt BocTokoBenennss PAH

Annomayusn. JIeMOHBI-€kau 3aHUMAIOT OYCHb BaXXHOE MECTO B KyJIbTYpe W HCTOpHUU SIMOHHH, 3TO
3aBETHBIN KIIIOYMK K KYyJIbTYpHOMY KOJy Haluu. be3 Hux HeBo3MoXxHO nocThdb Kokopo — «/{ymry Snonun».
N GypHoe yBiIeueHHUE AMOHCKOM JeMOHOJIOTHEH Ha 3amaze U B PoCCHU OKa3bIBAETCSl OTHIOAH HE CIIYIAHBIM,
a WCTOpUS 3HAKOMCTBA 3aMajHOr0 MHUpa C AIMOHCKUMH EKassMU TIOJHA 3aXBaTHIBAIOIIUX CIOXKETOB. B craThe
pacckaspiBaeTcs 00 MCTOpUM M3y4deHHs Ha 3amajze u B Poccuu SIMOHCKOM JIEMOHOJIOTHH, aHATH3UPYIOTCS
MIPUYHMHBI B OCOOCHHOCTH MacCOBOT'O yBJIeUueHHs €KassMu B Mupe. [IpuBenéH noapoOHbIii 0030p HCTOYHUKOB —
MIEPEBOJIOB XyI0KECTBEHHBIX IMPOU3BCICHUIA M WCCIICIOBAHUM, MOCBAMIEHHBIX EkasMm. Ocoboe BHUMaHHE
YAENSETCS Pa3InIMsIM B BOCIIPUSATHH STIOHCKUX JEMOHOB B 3allafHBIX CTPaHaX M Yy POCCHIUCKON ayIUTOPHH.
[IpuuuHy 3TOr0 aBTOpP BHUIUT B Pa3HUIE MEHTAJIUTETOB — AHTIOCAKCOHCKOE paIlO IMPOTHUB PYCCKOTO
MHUQOJIOTHIECKOTO CO3HAHUSI.
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On the study of Japanese demons in the West and in Russia
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Abstract. Yokai demons occupy a very important place in the culture and history of Japan. Yokai are
the treasured key to the cultural code of Japanese nation, without which it is impossible to comprehend
Kokoro — the Soul of Japan. The rapid fascination with Japanese demonology in the West and in Russia is by
no means accidental, and the history of the Western world’s acquaintance with Japanese yokai is full of
breathtaking stories. The article tells about the history of the study of Japanese demonology in the West
and in Russia, and analyzes the reasons and features of the mass fascination with yokai in the world.
A detailed overview of sources includes translations of works of fiction and studies devoted to yokai. The
article pays special attention to the differences in the perception of Japanese demons in Western countries
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and among the Russian audience. The author sees the reason for this in the difference in mentalities —
the Ango-Saxon ratio versus the Russian mythological consciousness.
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Be3 1eMOHOB-EKaeB HEBO3MOKHO HocTHub Kokopo — «/{ymry SInouun». Exan — 310 3aBeTHBIIH
KJIIOYMK K KYJIbTYPHOMY KOy HallMu. bypHOe yBlieueHHE SIMTOHCKOW IEMOHOJOTHEN Ha 3amnajie U B
Poccun oTHIONB HE cydaliHO, @ UCTOPUS 3HAKOMCTBA 3al1aJHOTO MUpa C SINOHCKUMH €KasMHU MOJIHA
3aXBaThIBAIOIINX CIO)KETOB.

Kparkasi ucTOpHsi 3HAKOMCTBA 3aMaJIHOT0 MHPA ¢ SMOHCKUMU éKasiMu

Ilocne HaCHIBCTBEHHOIO OTKPBITHUS MUPY «UEPHOM ICKAAPON» aMEPUKAHCKOIO KOMMOJOpa
[Teppu B cepenune XIX B. SAnoHMS HEOKHUAAHHO ISl ce0sl OKa3anach B CAaMOM TyIlle MOJIUTUIECKUX
BUXpEll U ObUIa BBIHYXK/ICHA B34Th KypC Ha MOJEPHH3ALMIO IO/ JIO3YHIOM «BaKOH-Ecai» («SIOHCKHUH
ayx — 3amagabie 3HaHus») [CkBoproBa 2020]. Ho B BOGHHO-TEXHUYECKOM OTHOIICHHUU SITOHHUS
KaTacTpo(UUeCKr OTCTaBaia OT EBPOIEUCKUX CTpaH, a MOTOMY BECTH AHAJIOr C 3amajoM ei
IPUXOJUIIOCh MCKIIIOYMTENBHO B cepe KyJIbTypbl, KOHKpPETHEE — Ha IO0Je TPaJuLMOHHOTO
HCKYCCTBa.

SInoHckas LBEeTHas TpaBrOpa YKME-d U HAMOHAIBHOE IIPUKIIAHOE UCKYCCTBO B LIEJIOM K TOMY
BPEMEHHU TMOJYYHJIM HIMPOKYI0 M3BECTHOCTh B EBpore, 4TO BBI3BAIO OyM YBIIEUEHHUS BCEM
AnoHCckUM. biaromapst sTomy SnoHus co3nana cebe ciaBy «3araJlouHOM YHUKAIbHOI» CTpaHBI
C HEMOCTH)KUMBIM (SIMOHCKUM AyXoM». MIMEHHO B 3TOT mepuoj 3amaj y3Han O €Kasx — 4epes
HCKYCCTBO U JIUTEPATYPY.

EBponelickue Xy#AOKHMKA B TOT IE€PHOJ HAYMHAKOT IOAPAXaTh SIMOHCKOW IKUBOIIHCH,
KOJUIEKIIMOHEPBI CO3al0T OTPOMHBIE <CGIMOHCKME» KOJUIEKIIMM: B YaWHBIX JAaBKax CIy4anHO
oOHapykuBaeTcs OOJIbIIOE KOJUYECTBO SIMOHCKUX I'PaBIOp, KOTOPbIE UCIOIb30BAIUCH B KAYECTBE
o6€prounoii (!) Oymaru. Cpenu aBTOpoB — cam Benukuii Xokycail. [IoHATHO, 4TO cpeau 3TUX
«0OEPTOUHBIX» HIEIEBPOB MOPOH BCTPEUAIMCh W TPABIOPHI C MOMYJSPHBIMH B CpEIHEBEKOBOU
SIlnoHuu QONBKIOPHBIMU CIOKETAaMH — UCTOPUHU U3 CTAPUHHBIX JIETEHJT PO MOHCTPOB, MIPUBHICHHUH
U JIyXOB, a TaK)Ke MOpTpeThl akTépoB Kabyku U clieHKU U3 «(POIbKIOPHBIX)» CTIeKTaKTei

! Crporo roBopsi, 3HAKOMCTBO C SIIOHCKHMH TIPABIOPAMH COCTOSUIOCH pambine. CYIIECTBYeT MHEHHE, UTO
3HaKOMCTBO EBpOIIBI ¢ ATOHCKUM HUCKYCCTBOM HA4ajoCh CO BPEMEHU MOHTOJILCKOTO HAIIECTBUS, U U3BECTHO, UTO C TEX
MOp €BPONEHCKHE KNIl M MHUCCHOHEPBI CPEAM MPOYHMX PEIKOCTEH NPHBO3WIM M3 SIMOHMM M XyNO’KECTBCHHBIC
MpOW3BEACHUs. VIHCTpYMEHTBI M MaTepHalbl BOCTOYHBIX TI'paBEPOB YMOMHHAIOTCA B EBPONEHCKHX ydeOHHKax u
crpaBoyHukax o uckycctsy XVIII B. Ho mepBble simoHckue rpasropsl nonand B EBpomy mocne cmeptu Mcaaka
TutcuHTa — TIIaBBI TOJUTAHACKOH (hakTopuu Ha octpoBe J[acuma B Haracaku (ymep B 1812 r. B [Tapmxke). Okomo 1830 1.
B My3ei Jlefimena Opim mepeman «KaOwHer pemkocTeii», NPHHAIUICKABIINN W3BECTHOMY HEMELIKOMY Bpady
U ecTecTBOUCIIBITaTEM0 Oty 3u00IbATY, KUBIIEMY B SIMOHNM B TE€UEHHE HECKOJIBKHX JIeT. Ho mmpokoe yBieueHne
SIIOHCKUM HMCKyccTBOM B EBpone Hauanock ymmb B 1850-1860-x rr., xorma ata crpana mocie nodru 200-imeTHerd
H30JIAUN OT BHCHIHETO MHpPa OTKPbLIJIa CBOU IMMOPTHI 1A HHOCTPAHLIECB.
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BypHoe yBieueHHE SAMOHCKMM MCKYCCTBOM IOJYYMJIO CJeTKa HpPOHHYHOE (ppaHIly3cKoe
Ha3BaHUE (OKarmoHe3pn» (Japonaiserie — «samoHIIuHAY (Pp.)) — B KaUueCTBE MapauIeIbHOrO TePMUHA
«mmnyazpu» (Chinoiserie — «kwuraitimuna» (¢p.)). «SnoHmuWHA» HapSILy C «KUTAWIIMHOW
COCTABJISUTM Ba)KHBI KOMIIOHEHT (PaHIy3CKHUX CTHJICH PereHTcTBa M pOKOKO MEPBOM MOJIOBUHBI
XVIII B. He orcraBana ot Mmoasl U Poccusi. KpynHelyro KOJIJIEKIUIO SSTOHCKUX TPaBIOp B HAIICH
ctpane coOpan Cepreit Hukonaeuu KwuraeB, odwunep pycckoro ¢iaoTa, NMpuOOpeTHIUN ITH
papuTeThl B moxoaax Ha fAnonuto B 1885-1896 rr.”.

He Oynmem, ofHako, W3JIHUINHE YIIYOJSThCS B HUCTOPHIO SIMOHHM3MA (KSAMOHIIUHBI») M €ro
BIIMAHMS HA MHUPOBOE U PYCCKOE HUCKYCCTBO, OTMETHUM TOJIbKO, YTO 3HAKOMCTBO C MHUPOM EKAeB
Y KaliJJaHOB 4epe3 XYA0KECTBEHHBIE H300pakeHUs IO YCIIEITHO KaK Ha 3amaje, Tak u B Poccum.
Konnexkuun My3eeB M YACTHBIX JUI[ PETYJISAPHO MOMOJHSINCH, MNPEINPUHUMAIUCH MOMBITKU
omucath W aTpUOyTUPOBATh TPABIOPHI, B TOM YHCIEe C MUDOIOTHYECKHMH U (POIBKIOPHBIMU
MOTHBaMH.

B 570 e BpeMsi B MUpe MOSBISIOTCS MEpBbIe MEPEBOIbI Ha €BPONEUCKHE S3BIKH «SIMOHCKHUX
CKa30K», KOTOpbIE 3a4acTyl0 OKa3blBAJIUCh BOBCE HE CKa3KaMH, a CTPAIIHBIMU U CTPaHHBIMU
HCTOPHSIMHU M3 CTAPUHHBIX HAIIMOHAJIBHBIX COOPHUKOB paccka3oB. B 1893 r. B SlmoHuM BBIXOIUT
3HameHuTass kaura «Huxon mykacubanacu» («SImoOHCKHE CKa3KW») B 00pabOTKE W aBTOPCKOM
U3JI0XKeHHUHU nucaress U kypHanucta Camg3anamu Cangsuna (MBas Canzanamu, Hact. umsi — Cy»0).
«SInonckue ckazku» Cal3aHaMi UMENU TPOMKUN MEXIIYHapOJIHBIN ycreX W ObUTH MepeBeeHbl Ha
MHOTHE €BpOIEiCKHe f3BbIKHM, B TOM uucie u Ha pycckuil. B 1910 r. B Poccum tumnorpadus
A.®. JleBpuena Beimyctmiia aBTopckuit coopauk Canzanamm Canms3uHa «HuxoH mykacmbaHacwu.
Ckazanus apeBHeW SMOHMM» C SMOHCKUMH WJUTIOCTpAlUsIMUA. ABTOPOM NPEAUCIOBUSA U MEPEBOJIA
«Cxkazanuii npeBHeit SAnonun» 6611 B.M. MeHapyH — N3BECTHBIA POCCUMCKUN STTOHHUCT.

[Tomumo  mepeBOJOB  HAMOHANBHOTO  (ONBKIOpPA  HAYMHAIOT  MyOJUKOBAThHCS
(dyHIIaMEHTAIbHBIE HCCIICIOBAHUSl 3alafHbIX STIOHOBEIOB, TOCBSIICHHBIC SMOHCKUM JTyXam,
00OpOTHSIM, TIPUBHUICHHUSIM W TMPOYMM JAeMOHaM. Jlajmee paccMoTpuM, KakuM oOpa3oM Ekaun —
MEPCOHAXH CYry0O TepMETHYHOW M 3araJlouHOl SMOHCKOW TPAAMIMOHHOW KYJIbTYpPHI — CMOTJIH
YCTEIIHO MPEOJI0JIETh S3BIKOBBIM U MEKKYIbTYPHBIN Oapbep U rI1y0OKO MPOHUKHYTH Ha 3amajl.

CpencTrBo NpOHUKHOBEHH S — KalIaH

Cekper 3akiio4yaeTcs B TOM, YTO BO BCE€ BpeMeHa €EKau YCHEIIHO HCIOJIb30BaIu
YHUBEPCAIBHOE «TPAHCIIOPTHOE CPEACTBO» — SMOHCKHM JUTEPATYPHBIA KaHp Katdax. VIMEHHO
KaiilaH («IIOBECTBOBAaHWE O 3araJjodyHoM U HEOOBIYalHOMY») CIIOCOOCTBOBAJI HE IIPOCTO
MyTeLEeCTBUIO €KaeB Ha 3araj], HO M UX aJIallTalluy K 3alaJHOMY palliOHAIbHOMY MEHTAIUTETY.

Bonee obuien3BecTHbEe AaThl 3HAKOMCTBAa EBpOIBI C SIITOHCKUM HMCKYCCTBOM — TOJbI BCEMHPHBIX BBICTaBOK
B Jlonmone (1863) u B ITapwke (1867). C 3TOro BpeMeHH HAYHHACTCS €r0 CephE3HOE KOJUICKIIMOHUPOBAHKE U U3yUYCHHE,
B 4YaCTHOCTH, rpaBiop. Ha cmeHy ciy4yaiHBIM TPHOOPETEHUSM MOPSKOB W IYTEHIECTBEHHUKOB IPUXOAMT
CHUCTEMATHUYECKOE U IICJICHANPABICHHOS COOMPAaHUE KOJUICKIIMN eBPONCHCKAMU YIYEHBIMH U JUIUIOMATAMHU, KUBIIAMU B
SnoHumn.

z CMm.: Boponnna B.I'. Komreknuonep Cepreit HukonaeBud Kuraes. URL:
http://japaneseprints.ru/reference_materials/articles/kitaev/index.php (mara o6pamenus: 01.03.2024). B 1896 r. Kuraes
OTKPBII TEPBYIO BEICTABKY STIOHCKOTO UCKycCTBa B 3ayax ViMmepaTopckoit Akanemun xyaoxects B Cankr-IlerepOypre,
B 1897 1. — B UcTopuueckom my3ee B Mockse, B 1905-1906 rr. — B O6mectse [loompenns xynoxxHukoB B [letepOypre.
OTH BBICTaBKH TOJIOKHUIM HAYAJIO 3HAKOMCTBY IMTUPOKOW POCCHICKOH ITyOJMKH C MCKYCCTBOM SITIOHMM W yBIICUCHHUIO
PYCCKHX XYAOXHHMKOB «simonn3mamm». C 1924 r. coOpanue smonckoil rpadpuku Kurtaea (Oonee mecTu ThICSY
MIPOM3BEICHUIT) XPaHUTCSI B MOCKOBCKOM My3ee H300pa3uTeNnbHbIX HCKyccTB 1 Mysee Bocroka.
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Kaiinan, nim «aioBeCTBOBaHHE O HEOOBIYAHOM» — 3TO OJIUH U3 CAMBIX SIPKUX M YHUKAIbHBIX
(deHomMeHOB smoHCKOM KynbTypbl [[yrkuna 2016a; Jdyrkuna 2016b]. Kaiinan Beixoaur 3a pamku
COOCTBEHHO JIUTEPATYPHI, PACHPOCTPAHSACH Ha Ipyrue (He TOJIBKO CMEKHBIE) BUIbI HCKYCCTB.

Kaiinan kak caMOCTOSTEIbHBIN )aHp chopMHUpOBaNICsa K Hadany rogoB ['sHpoky (1688-1704)
B 30Xy CTPEMMTEIBHOTO Pa3BUTUS TOPOJACKOW KynbTypbl. M1 nmaxke BO Bpems MoOJepHU3ALUU
B omoxy Mboitmsu (1867-1912), koTopas, B MepByIO0 OuYepeb, O3HAYaIa BECTEPHHU3AIMIO CTPAHBI,
3amajHas KyJabTypa HE CMOTJIa TMOJHOCTBhIO BBITeCHUTHh KaijgaH. B 90-e rr. XIX B. B SAnonun
HMHTEpEeC K JIMTepaType O IpU3pakax BCIBIXHYJI C HOBOW cwiod. IIpyunMHa Kppulack B HOBOM
MOABEME HAIMOHAJIBHOIO CO3HAHMSI, IOMCKAX HALMOHAIBHBIX KOPHEHM, YTO CBA3BIBAIOCH
C HEJI0BOJIBLCTBOM HEKOTOPBIX CIIOEB HACEIIEHUS YPE3MEPHOU eBporien3anuei JAnonuu.

HNuTEepecHo, 4YTO BBIpA3UTENIEM HOBOM HAUMOHAJIBHOW TEHAEHUHUHM CTal HE SIOHEL,
a HaTypanu3oBaBlIMiicss B CTpaHe BOCXOMSILErO COJHIA aMEPUKAHCKUM KYPHAJIUCT U IUCATEINb
Jlapxkagno Xupa (1854-1904). IlpuexaB B SAnonumto B 1890T., XupH HACTONBKO YBIEKCS €€
TPaJAULIMOHHON KYJIbTYPOH, UTO MOCBATUII KU3Hb UCCIIEOBAHUIM MECTHBIX 00ObIYaeB U BEPOBAHUI.

Haa. 1. Jlapkagno XupH.
Pic. 1. Lafcadio Hearn.

O posmn Jlagkanno XupHa B H3yYeHHH SIMIOHCKUX ¢KaeB Ha 3amaje

ChIH rpeyaHku M upnaHauna, amepukanen Jladkagno XupH Bosielo cyned cran NepBbIM
MOCPETHUKOM MEXAY 3amaJoM M MHPOM SIOHCKOM AeMOHonoruu. JKu3Hb M3psAAHO moTpenana
XWpHa U MOIIBBIPsIIA 110 CBETY — MIOKAa OH, HAaKOHell, He ocell B SlnoHuu. OH MpoKuiI Ha SIMOHCKUX
OCTpOBax Bcero 14 yer, HO 3a 3TO HENOJIrOe BPeMs YCHEN BBICTPOUThH KyJIBTYPHBIH MOCT MEXAY
Anonueit n 3amanom, TpuuéM ¢ ABHKEHHUEM B 00€ CTOPOHBI.

Camolii nepBoii pabotoii XupHa ctana kaura «B npuspaunoii Smonumn» (In Ghostly Japan),
onyonukoBaHHas B 1899 r. B Hell aBTOp MpeacTaBUiI JIETEHABI U CKa3aHUs O MPHU3paKax, JeMOHaX
U 1yXax, I71e MPUYyUIMBO NEPEIUICTAIOTCS SMOHCKUE, KUTAWCKUE W WHAWNCKUE MOTHUBBI, 00pa3ys
YAUBUTEIIbHBIN NECTPHIA MUD.
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M. 2. O6noxkka kauru «In Ghostly Japan».
Pic. 2. The cower of the book «In Ghostly Japan».

[ocne n3nanus 3Toil KHUTKM XUPH MPOJOIDKIIT COOMpaTh MUCTUYECKUE UCTOPUH U ITyOIMKOBATh
HOBBIC nTpousBeAcHus. B 1904 r., B rog cmepTu nucarensi, CBET yBuea coopHuk «KBaigaH: uctopus
1 ouepku 00 ynuBuTENbHBIX sBiacHuUIx» (“Kwaidan: Stories and Studies of Strange Things”), kyna
BoILIO 17 paccka3zoB. DTo ObLT IIar HA HOBYIO CTYIIEHbB, BEJIb KaiJlaH — 3TO YK€ HE TIPOCTO (POIBKIIOP,
a IUTepaTypHOE MPOU3BEICHIE, IOBECTBYIOIIEE O KOHTAKTaX CO CBEPXbECTECTBEHHBIMU MEPCOHAKAMHU.

M. 3. O6noxka kauru «Kwaidan: Stories and Studies of Strange Things».
Pic. 3. The cower of the book «Kwaidan: Stories and Studies of Strange Things».
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be3ycnoBHO, B 0CHOBY pacckazoB «KBaiiiaHa JIerVIM UMEHHO HapOAHbIE IIpeaHusi, HO XUpH
o0oraTui uX COOCTBEHHBIMU HAOTIOACHUSAMU, PHITOCOPCKUMHE MO3TUIECKUMH BCTAaBKAMU U, HAKOHEII,
OEpe’KHO COXpaHWJ SIMOHCKUN KOJNOPHUT. Ero HOBEIUIBI HE BBIIAIAT MPOCTHIMH IE€PEBOAAMU
C SITOHCKOT'O Ha aHTJIMICKUN — OHM BOCHPUHUMAIOTCS KaK TPaAMIMOHHAs 00pabOTKa CTapUHHBIX
SIMTOHCKUX JIETEH/T, TPEJAHUM U KUTANCKUX CIOKETOB.

[TepeuriciiuM HEKOTOpHIE camble H3BeCTHBbIC myOnukanuu Jlabkamno XwupHa, HMEIONINE
OTHOIIEHUE K (oNbKIopy SnoHuu:

* «Glimpses of Unfamiliar Japan» («Mumonérable BuaeHus He3HaKOMO# Smonun», 1894);

* «Out of the East: Reveries and Studies in New Japan» («C BocToka: MeuThl U HCCIICIOBAHUS
HOBOH Snonuun», 1895);

» «Kokoro: Hints and Echoes of Japanese Inner Life» («/Iyma SAmoxun — Kokopo», 1896);

* «The Boy Who Drew Cats» («Manp4uk, KOTOpBIl pucoBai Komek», 1897);

* «Exotics and Retrospectives» («3k30Trka U peTpocreKTuBb», 1898);

* «Japanese Fairy Tales» («SImonckue ckasku», TT. 1-4, 1898-1903);

* «In Ghostly Japan» («B npuzpaunoit SAnonun», 1899);

* «Shadowings» («CokpsiToe B TeHH», 1900);

* «Japanese Lyrics» («Snonckas nmupuka», 1900);

* «A Japanese Miscellany» («Smonckas komnexims», 1901);

* «Kottdo: Being Japanese Curios, with Sundry Cobwebs» («KoTTo: simoHCKHE HCTOPUH O
CTpaHHBIX Bellax U BCAKOH BcsunHe», 1902);

» «Kwaidan: Stories and Studies of Strange Things» («KBaiigan: UCTOpPHS W OYEPKH 00
YAUBUTEIBHBIX SBJICHHUIX», 1904);

* «Japan: An Attempt at Interpretation» («SImonwust: momnbITKa HHTEpHpeTanwm», 1904);

» «The Romance of the Milky Way and Other Studies and Stories» («Ilecab 0 Mieunom myTu
U JIpyrue UCTOpUH U ouepku», 1905).

Nmenno JI. XupHy IpUHAUIEKUT MTaJIbMa IIEPBEHCTBA B IIPOJIBUIKCHUH KaJJaHOB U SITOHCKHUX
JIeMOHOB-EKaeB Ha 3amajie: HAlIOMHUM, YTO MEPBBIN SMOHCKUI dTHOTpad u Goabkiopuct SHarura
Kynno u3nan cBoit cOopuuk snerenn «Tono monorarapu» («Pacckassl u3 ToHo») mo3xe XupHa —
B 1912 r., a aHrmMiicKuil MepeBo] 3TOM KHUTH ¥ BOBCE OBLT BIIEpBBIC HareuyaTaH ToJbko B 1976 r.
K tomy ke, Bce 119 nerenn u npeaanuii SlHarurta 3amnucan Ha KJIaCCUYECKOM JINTEPATYPHOM SI3bIKE
KaMOyH, KOTOPBIM YK€ BBIXOJIUJ M3 oOpamieHus. Tak 4To UMEHHO XHUpPH, ONEPEIUB CBOE BpeMms,
IEPBBIM  clenall  JOCTYNHYH 3amagHoOMy 4WTarento  agantauuio. OaHAako  MaccoBoe
PaLMOHAIMCTUYECKOE CO3HAHHUE 3aIla/IHOTO OOILECTBA OTPEArupoBajIo Ha TO SBJICHHUE JajeKO HE Cpasy.

Tonbko crycTs HECKOJBKO JAECATKOB JIET MHP BCIIOMHHT O KaiiiaHe (M o XupHeE), Mpu4eéM
C HEOKUJITAHHOM CTOPOHBI: B cepeauHe XX B. AIIOHCKUE IEMOHBI IPOPBYTCA B 3allaHbI MUP — HO
YK€ HE Uepe3 IuTeparypy, a uepe3 Kuno. U Tyt He o0oiinércs 6e3 coopHuka XupHa.

«JIyna B tymane» n «KBaigan»

[lepBoe 3HAKOMCTBO 3allaHOTO KHHOMHpA C SIMOHCKUMH €KasMU M KalJaHaMH COCTOSUIOCHh
B 1953 r. ®unpM «Cka3ku TyMaHHOW JyHBI Tocie A0XKID» («JIyHa B Tymane» — «Yramy
MoHoTrarapu», 1953 r.) npuHéc cBoeMy co3marento, SMOHCKOMY pexuccépy Mumzorytu Konmswy,
«CepebpsiHoro J1bBa» Ha BenermanckoMm kuHodectuBasie 1953 r., a 3aTeM ObUT HOMHMHHPOBAaH Ha
«Ockapy 3a Iy4diIyr padoTy XyI0KHHKA 0 KOCTIOMaM.
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Benen 3a atum B 1965 1. dunbem «KBaiigan» (1964 r.) emé oMHOTO SITOHCKOTO pexXuccépa —
Kobascu Macaku — monydms crnenuanbHbli npu3 skiopu Kanuckoro kumHodectuBans 1965rT.
U Taxoke ObUT HOMUHHPOBaH Ha «Ockap» B Karteropuu «Jlydmmii puabM Ha HHOCTPAHHOM SI3BIKE».

N ecimu croxker «JIyHpl B TymMaHe» TOJBKO HamoMuHaeT cOopHuk JI. XupHa 1o momaue
MaTtepuana, To B ¢uibme «KBaiijaH» B OCHOBY Y€ IOJOXEHBbI HOBEJUIbI camMoro XwupHa, 0e3
KaKuX-1100 U3MEHEHHH.

[Ipumenmas momyyIsIpHOCTh CTaja TPOMKON MOOENOH SMOHCKOro KuHeMatorpada u €kaes.
bonb1oit Mup yBHUIIEN «SMOHCKHUE YKAch» U TENEPh YXKE TPOMKO BOCXUTHIICS, HO CKOPO KalpHU3HO
OIATH 320bUT O HOBOM UTPYILKE.

* Xk *

[Tocne monroro 3a0BeHHst U OECUMCIEHHBIX SKCIEPUMEHTOB C KaHpPaMH (UIBMOB Y)KacoB,
B KOHIIE XX B. IMOHCKHE PEXHUCCEPHI BHOBb BO3BPAILAIOTCS K CTapoMy I00poMy, HO 3a0bITOMY
Kaijgany. Brpouem, He coBcem crapomy. M make mouyTv HOBOMY — TE€MEPh OH TaK M HA3bIBAECTCS —
HEOKal/IaH, T.e. «HOBBIi» KaiiJaH, M3BECTHBIM MUPY O] Ha3BaHueM J-horror.

31ech HEOOXOUMO clieaTh OJHO yTOYHEHHUe. Jeo B TOM, 9YTO MOSIBJICHUIO HOBOTO KalaHa
MPEIIIECTBOBANIO €UI€ OJHO, MPAKTUYECKH HE YIOMHUHAEMOE€ HCCIIEeNOBATENIIMU SIOHCKOTO KHUHO
HampaBlIeHWE — TOPOJICKasl JIET€HJla, MPEJCTaBICHHAas B HAllMOHAIILHOM KHHeMarorpade B BHJE
«IIKOJILHOTO KalaaHay («2akko-HO KAUOan»).

Hanpasnenue mocu mun030Ky2axy (T.e. UCCIENOBAHHS TOPOJCKOTO (OIBKIOPA) BO3HHUKIIO
B pe3ynbTaTe CTpeMHUTenbHON ypOanuszauuu crpanbl B 70—80-e rr. XX B. OHO SBISJIOCH YacThIO
MacCOBOH KYJIbTYpPhI, a TOPOACKOH (hOIBKIIOP OTpaxkas MpoOJIeMbl M CTPpaxy OOJIBIIIOTO TOPO/Ia.

OpnHuM U3 OCHOBATeNel mocu MuHO30Kyeaky ObLT U3BECTHBIN (onbkiIopucT Musita HoGopy,
B YHCJI€ TIEPBBIX UCIIOJIb30BABIINN JaHHBINA TEPMUH.

B 1990-x rr. w3 mocu mumO30Kyeaxy TIOJI BIMSHUEM aMEPUKAHCKOW (DOTBKIOPUCTHKU
0(hOPMHIIOCH CaMOCTOSITEIIBHOE HAMPABICHUE — MOCU 09HCIYY (TOPOJCKUE JICTSHTBI).

I'opoackue JereHibl JOBOJIBHO MPUMUTHBHEI U TIOXOXKH HA CTPAIIUIIKH, PaCCKa3bIBaeMbIE Ha
HOYb, HO C YCTAaHOBKOW Ha PEaTMCTUYHOCTb. «/[0CTOBEPHOCTH», «IOKYMEHTAIbHOCTH» — OJHU U3
BOXHEUIINX 0COOEHHOCTEH MaHHOTO kaHpa. OCHOBHBIE T'€poM — IMPHU3PAKU HEBUHHO YOMEHHBIX
KSHIMH — fopaii (0COOCHHO MCTHTENBHBI IyXH onpé ). B rOpOICKON JereHIe MHOTAA TAKKE
GurypupyroT CcTapble M HOBbIE CBEPXbECTECTBEHHBIE cCylllecTBa — €kau U (aHTaCTUUYECKUE
CYLIECTBA U3 3aMaJHbIX XOPPOPOB.

W3HauanbHO ropojackue JereH bl nepeaaBaliuch U3 YCT B ycTa Win uepe3 MHTepHeT, olHaKko
MHOTHE U3 HUX YK€ HavyaJli IepeKoYEBbIBaTh Ha KUHOAKpaHbl, B TB-cepualibl, aHUM? WIIM MaHTa.

I'opoackue JereHibl TECHO COCEACTBYIOT C 2aKKO-HO KAti0aH — T.H. «UIKOJIbHBIM KaillJJaHOMY,
WIN «IIKOJTHHBIMU HMCTOPUSMH O TPUBHICHUAX». WHULIMATOpOM OyMa eaxko-HO Kaudau CTal
MIKOJBHBIN yuuTens Topy LlyHamuily, coOupaBIIMii LIKOJBHBIE KaigaHbl 1Mo Bceil SnoHun
u BrepBble 3anucaBmuid ux B 1985 r. K 1990-M rT. OH BBIMYCTUI MEPBBIA TOM 2AKKO-HO KAUOGH.
Knura Be3Bana OypHsbIii BocTopr, U aBTOp mpoaokui cepuro. C 1990 mo 1997 rr. uzmarenbcTBO
«Komancs» uznano 9 TomoB mogo0HbIX ucTopuid. [1o 3THM cepusiM cHadana ObUT BBITYIIIEH aHUM)-
cepuait u3 20 smu3040B 1o 25 MuH. «I"akko-Ho kaigan» (2000-2001 rr., pexxuccép Hoputoku A6»),

3 .. o o
Omnpé: (0OMKEHHBIM, MCTUTEIBHBIH JyX) — NMPHUBUJACHHE YMEPILIETO YeJIOBEKa, BEPHYBIICECS B MHD YKHUBBIX
paayu MECTU, BOCCTAHOBJICHUS CIIPABEIIMBOCTU UM UCIIOJIHEHUS HEKOETO IPOKIIATHS.
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a MOTOM psia UrpoBbiX GuiIbMOB (mopama) «lakko-kaiinan» (1-4). LleneBas ayautopus —
IIKOJILHUKH (0COOCHHO IIKOJIBHUIIBI) CPEIHUX U CTAPIIUX KIACCOB.

NMeHHO MIKONBHBIA KalJaH W TOPOACKHUE JIETEHIbI, N0 BCEU BEPOATHOCTH, AAIH TOIYOK
HOBOMY HAIIPaBICHHIO SMOHCKHX YykacoB — J-horror. M moatomy y J-horror ta ke meneBas
ayAUTOPHS — IIKOJIBHUIIBI TOAPOCTKOBOI'O BO3pACTA.

J-horror na 3anage

B Japanese horror oueHb 3aMETHO BJIMSHHE 3aMaJHBIX (QUIHBMOB, OJHAKO B HEM JOMHHUPYET
YUCTO SMOHCKUAM MCUXOJIOTMYECKUI KOMIIOHEHT yKaca M CacleHCa — HaIpsKEHHOTO OXKUIAHUS,
a TaK)Ke XapakTepHO OOWJIHMe MPHU3PAKOB Cpelu MepcoHaxe. B mpousBeneHUsSX 3TOro skaHpa
OTpa)kaeTcsi HEMAJO JPEBHUX BEPOBAHUH, CBEPXBECTECTBEHHBIX AYXOB M MOHCTPOB M3 CTaporo
KaiijaHa, HO, TIOMHUMO ¢&KaeB, TyAa J00aBHIMCh TaKKE CBEPXbECTECTBEHHBIC CYIIECTBA U3
3aMmaJHOTO KHHeMaTorpada W BBOIATCS TEMBl IMAapaHOPMAIBHBIX CIIOCOOHOCTEH, 3K30pIH3Ma
U IPEIBUCHHS, HECKOJIBKO OCOBpEMEHEHHBIE U MOIU(pULIMpOBaHHbIe. 1 3TO OTHOCUTCS HE TOIBKO
K KHMHO, a U K JINTepaType, MaHra, aHuM?, BUJIEOUTPAM H TIp.

OCHOBOTIOJIO)KHUKOM ATOTO HOBOTO HampamieHus ctan nucarenb Komu Cymsyku (pos.
B 1957 1.) ¢ ero pomanamu «3BOHOK» («Punury», 1991), «Crnmpane» («Pacon», 1995), «Iletmsa»
(«Pymy», 1998), HoBbIMH TBOpeHHsSMHU U3 3TOH ke cepuu 2012 u 2013 rr., a Takke COOPHUKOM
«Témubie Boapl» («XOHOTYypall MUA3Y-HO COKO-Kapa>)4, 2001) u mp. MHorue npoOM3BEICHUS
Cyn3yku ObUIM 3KpaHU3MPOBAHBI, CYLIECTBYIOT UX aMepHKaHCkue pemeiiku. Ilocne skpanuzanmun
«3BoHKa» pexxuccépom Hakara Xuapo Mup oxBaTuiia HacTosIas Jmxopanka J-horror.

* * *

Ho «mecmoTps Ha To, uTO BCE mepBoe aecsaTuminerne XXI B. B kuHemaTorpade 03HaMEHOBaHO
aMEepUKaHCKUMH peMeiikaMu (UIbMOB kaHpa J-Xoppop — roymByackue agantauuu pador Kuécu
KypocaBa, Takacu Cumnazy, Takacu Muuk> m Xumro HakaTta, KOTOpble OXBAaTBIBAIOT CXOKHE
TEMBbI, 00pa3bl U CTUIU, — TOBOPUTH 00 OTPOMHOM BIIMSIHUH SITIOHCKUX XOPPOPOB HA TOJITUBYICKHIA
KHHeMaTorpad, BO3SMOXKHO, HEMHOT'O HECHPABEIINBO, MIOCKOJIBKY afanTauuil J-XxoppopoB BCE-Taku
CIETIaHO MEHBIIE, YeM PEMEHKOB OPUTHMHAIBHBIX aMEPHUKAHCKUX (UIHMOB Y)KacOB U CHUKBEJIOB.
Tem He MeHee, PakT, yTO PsiI ATOHCKUX (PUIIEMOB YKACOB MOJYYHII CBOH FOJUTUBY/ICKHE aAaNTallun
U CHHUCKaJ MOMYJSAPHOCTh Yy LIMPOKOTO 3PUTEINSA, CBUAECTEIBCTBYET O HEKOTOPOM KYJIBTYPHOM
BIUSHUU J-xoppopa Ha MHUPOBOIl KuHeMarorpad», — CYHTAeT HCCIEA0BaTeNb SMOHCKOTO
kunemarorpada T. Xanraesa [Xanraesa 2021]. OTMeTHM, 4TO ¥ B CaMOM J-XOppOpe MPHUCYTCTBYET
SIBHOE BJIMSIHUE 3aM1aTHON TOTUYECKOW TPATULIUH.

Exau B ucciieqoBaHusix 4 mepeBojaax Ha 3amnajae

O ponn JI. XupHa B pacnpocTpaHEHMH SIIIOHCKOM KYJIbTYpBl Ha 3amajae yKe yOMHUHAJIOCh
BBIIIIE, KaK U O IIEPBBIX NIEPEBO/IAX SMOHCKUX JIET€H]] U MPEJaHuil Ha eBPOIEHCKUE SI3bIKU. B TOT Xke
nepuoj Ha pyoexe XIX—XX BB. MOSABISAIOTCS U NIEPBhIC HAYYHBIE U3BICKAHUS B 00JIACTH STIOHCKOTO
(hoNBKIIOpA U JEMOHOJIOTHH.

4 HocnoBHo: «M3 camoii riyOuHbl TEMHBIX BOA». ONHAKO B JaHHOW CTaThe MPUBOAUTCS MPHUHSTHIA B Poccum
MepeBOoJT Ha3BaHUI (PUIILMOB HA PYCCKHU S3BIK.
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Mapunyc Bunem ne @uccep (Marinus Willem de Visser, 1875-1930) okoHuus oT/AeneHHE
Kiaccuyeckoi ¢unonorun JleiieHCcKoro yHHBEpCUTETa. YBIEUEHHE STHOJOTMEH IPHUBEIO €ro
K 3aHATHSIM KUTAMCKUM S3bIKOM, CHadajla I0J PYKOBOJACTBOM 3HAaMEHUTOro cuHosora ['ycrasa
[nerens, a 3arem — fkoba ne FpOOTa5. B 1904 r. ne ®uccep nocTynaer Ha JUIIIOMATUYECKYIO
cyx0y B KauecTBe mepeBoauuka npu ['omranackoir muccuu B Tokwmo. C 1917 1. craHoBUTCS
3aBeayommM  kKadenpoir Amonmm Jleiimenckoro yHuBepcutera, ¢ 1918 1. — uneHom
Hunepmannckoit koponeBckor akamemun Hayk. [le duccep BHEC OOIBINONM BKJIAA B H3YYCHHE
MHU(PHUYECKUX CYHIECTB KUTAHCKOTO M SIOHCKOTO (OJBKIOpa M CTall aBTOPOM psiia YHUKAIbHBIX
UCCIICIOBAaHUM B OOJIACTH SITOHCKOW JIeMOHOJIOTHH. HekoTopble M3 ero TpyloB NepeBeACHBI Ha
pYCCKHii S3bIK, HanpuMmep, «TpaauiMoHHbIA ssnoHCKHi (onbkiop» [Duccep 2016] u «/IpakoHsr
B Mupax Kuras u SAnonun» [Puccep 2008]. K coxanenuro, ums ne duccepa B MUpPE 0Ka3aloch HE
CTOJIb ITONYJIAPHBIM, Kak JI. XupHa.

UccnenoBateny TBOpuectBa JI. XupHa A. Tanaceiiuyk mHUIIET, YTO «OCHOBHOH OO0BEM
nepensiannii TpyJoB XupHa npuxoautcs npexae Bcero Ha CIIA u Snmonuto (XOTsA €ro u3AaroT
u B Aurnuu, ['epmanum, @pannuu, Ucnanun, OUHISIHINY, a TakKKe B APYTUX cTpaHax). [lo maHHBIM
Amazon.com B HacTosIee BpeMs 10cTymHbI Oosiee 400 HanMeHOBaHUN pa3nuyHbIX KHUT JI. XupHa.
BonpmmHCTBO M3 HUX — OyKMHHUCTHYECKME u3gaHua. Ho cpeam 3TUX HECKOJIBKHUX COTEH
HAaMMEHOBAHUM OKOJIO MATUIECATH — TUpakHas NpoAykuus. bonee Tpuauatu n3 MOCIEOHUX —
KHUTH, U3/1aHHBIE Y)ke B Hauaie XXI B., yamie Bcero nepeusgasaics coopuuk «Kwaidan» (1904)»
[Tanaceiiuyk 2015].

Uto kacaeTcsa uccineqoBaHui €KaeB Ha 3amajie B LIEJIOM, TO UX KOJIOCCAJIbHBIA POCT CIYUYUIICA
TOJBKO B KOHIIE HYJIEBBIX — Hauaje BToporo necsartwietus XXI| B. To e camoe MOXXHO CKa3aTh
1 0 MIEPEeBOJIHOM JUTEpaType (katidanvl U kudauwvl). Bo BCAKOM ciiydae Ha caiite Amazon.com He
yAaJ0Cch OOHAPYXUTh CKOJBKO-JIMOO 3HAUUTEIbHBIX KJIACCHUYECKUX HU3JaHHM, 3a UCKIIOYEHHEM
«ITuonoBoro ¢onaps» («boran mopo» Canbiordst OHTE nau Acau Péu (B OCHOBHOM B BOJBHOM
IepecKase CI0XKeTa), a Takke cOopHHUKa Yabl AkuHapu «JIyHa B Tymane» («YT3Ily MOHOTaTtapuy),
KOTOPBIN MPUCYTCTBYET JlaXke B YETHIPEX mepeBonax. ['opa3no Gombiie «moBes3no» DaoraBe Pammo
(Ha caiite mpucyTcTByloT Oonee 40 mepeBOIHBIX W3JAaHMN, MPUYEM HE TOJBKO Ha aHTIUICKOM
SI3bIKE, OJHAKO YHCIATCA OHM B »kaHpe Mystery&Imagination) u «komauaupy 06ax»° Nn3ymu
Kéka, xoTopsIil, BOpoyeM, TOKE€ HPOXOAUT IMOJ MApKOW OTHIOAb HE KaijjaHa, a TOTHYECKOIO
pacckasa (8 uzmanuii Ha Amazon.com). [lomynspHbI ¥ COBpEMEHHBIE STIOHCKUE aBTOPHI, TBOPSIITUE
B pycie J-horror, ocobenHo Te, yro Obutn dKpanm3upoBanbl (Cymyku Komsum m 1p.), a Takxke
NPOM3BECHUS B JKaHpPE [ETEKTUBA-XOHKAKY C TPUMEChI0 4epTOBIIUHBI M MHUCTUKH (Kéroky
Hanyxuko m mnp.). Ho Bcé ke Ha aMEpUKAaHCKOM KHM)KHOM pBIHKE HET HHUYET0 IOXO0KEro
Ha COJIM/IHBIE COBETCKHE WM POCCHUHMCKHME W3/1aHUs KalJaHOB CO BCTYIUTEIbHBIMU CTAThSIMH
1 OOIIMPHBIMA KOMMEHTapUSIMH (32 UCKITIOUeHHEM «JIyHBI B TyMaHe»).

U I'ycra lnerens, un SIu ko6 Mapus ne ['poor — HUAEpIaHICKHE CHHOJIOTH, NPUHAJIEKAIN K OKOJICHHIO
y4YEHBIX, HAYaBIIMX CBOIO NPO(ECCHOHAIBHYIO Kapbepy B paMKax TOJUIAHJCKOH KOJOHHAIBLHON aJIMHHHUCTpPAIH.
e I'poor yBiekancst KWTaiCKUM (DOIBKIOPOM M coOpan OoraTelii MaTepual IO OKHO-KUTalCKOMY YCTHOMY
HapOJHOMY TBOPHYECTBY M 00pa3y xu3HH. OH Hamucal MOHYMEHTAJIBHBIA JBYXTOMHBIN Tpyn «Penmnruno3nas cuctema
Kuras, e¢ mpeBHHE (GOPMBI, PBONIONHWS, HUCTOPUS M COBPEMEHHBIH acCIeKT, HPaBbl, OObIYaM M CBS3aHHBIC C HEH
CONMANbHBIE HHCTUTYTEI» B 6 TOMaX, KOTopble BeIXommin ¢ 1896 mo 1910 rr. Bombmoe mecto B paboTe 3aHMMAIOT
KHTalCcKast AEMOHOJOTHS W 3Kk30pum3M. Kpyr mHTepecoB me ['poora, Buammo, M MOBIMANT Ha (OpPMHUpPOBAHHE €ro
yueHuka — Mapunyca ne @uccepa.

O6axk» — 1oci. «000pPOTEHB», «U3MEHSIOIIEECs CYIIECTBO»; TaKXkKe 00llee Ha3BaHUE JUIs BCEX BHJIOB SITIOHCKOM
HEYUCTH B epuoj no3gHero CpeiHeBEKOBbSL.
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C xonna 2000-x rr. Ha 3amazne BAPYT BCIBIXMBACT aKMOTAXHBIM CIPOC HAa TEMY SIOHCKHX
JIeMOHOB. BBI3BaHO 3TO, BEpOSATHO, IBYyMs (haKTOpamH: BO-TIEPBBIX, POCTOM HMHTEpeca K EKasMm
Onmaronapsi aMepuKaHCKUM peMerKkaM J-Xxoppop U OypHOMY paclpOCTpaHEHHIO B MUPE SIITOHCKUX
aHUMD M KOMIIBIOTEPHBIX WIP C JEMOHHYECKOM TEMAaTHUKOH; BO-BTOPBIX, CTUMYJIUPOBAHUEM
AIMIOHCKHAM ITPaBUTEIICTBOM IPOTPaMMBbl I'PAHTOB U CTAKUPOBOK 110 JAHHOM TEME KaK HHCTPYMEHTA
MATKOU cuiibl. B pe3ynprare Ha 3amajze, 0COOEHHO B aHTJIOS3BIYHOM CErMEeHTe, chopMupoBasiach
JOBOJILHO OoJibIllasi Tpylna OYEeHb pe3yJIbTATUBHBIX U TAJAHTIMBBIX HCCIEIOBaTeNell — Kak
uccleioBaTene-mpoecCuoHaNoB, TaK U MPAKTUKOB-CAMOYYeK.

Cpenu HuX ciefyeT BbLIEIUTH TeopeTukoB Maiikina Jlunana docrtepa, Hopuko Peiinep,
Mapka Anpapeaca, 3aka J[PBHCCOHA, a U3 caMOYYeK-TIPakTUKOB — M»aTThi0 Meliepa u eweé psa
MeHee TpOMKHX HUMEH. Bce oHM mnumryr Ha aHramiickom. MHorue BeayT OJOrM M CaMThl,
ITOCBALLEHHBIE EKAsIM.

Maiika quaan ®@ocrep (Michael Dylan Foster)

Maiikn Tunan ®ocrep (Michael Dylan Foster) — mpodeccop doabkiaopa, B HacTosIIee BpeMs
3aBeAyIOIHHN Kadeapoil BOCTOYHOA3UATCKUX SI3BIKOB U KyJIbTyp B KanudopHuiickoM yHUBEPCUTETE
B [IpBrce. Haunmnan xapeepy B JAnoHUM ¢ mpenogaBaHus aHTJIMMCKOTO sI3bIKa B paMKax ANOHCKOU
nporpaMMmbl oOMeHa U oOyueHwus, 3aTeM BepHyJcs B Coenunénnbie lllTaTel, 4ToOBI MpemnoaaBath
AMOHCKUM  Qoapkiop u nuteparypy. llomyumn nokropckyto cteneHb oT CTaH(OpPICKOro
yHuBepcHuTeTa. bonbinas yacts padbotr docrepa no smoHcKoMY (osbkIIopy mocBsiieHa €kasim. Ero
nepBas kaura “Monsters and the Culture of Yokai” noxyunna B 2009 r. Hukarckyio (HoJibKIOPHYIO
MIPEMHIO.

OcHoBHbIe paboTsl M. docrepa:

1. “Pandemonium and Parade: Japanese Monsters and the Culture of Yokai” [Foster 2009].

2. “The Book of Yokai: Mysterious Creatures of Japanese Folklore” [Foster 2015].

Pabotet M. doctepa LEHHBI TeM, YTO OH paccMaTpHBaeT €KaeB HE KaKk 000COOJIEHHBIX
(aHTaCTHUECKUX CYLIECTB W3 JIETEH], CKa30K W TpeJaHuil, HO B KOHTEKCTE HUCTOpHH SMoHUU
U PETHOHA, a TAKXKE B paMKaxX COBPEMEHHOU KYJIbTYpbl MaHIa, KWHO, aHUME, UTP U IIOBCEAHEBHON
KU3ZHHU.

Hopuxo Peiigep (Noriko T. Reider)

Hopuko T. Peiinep (Noriko T. Reider) — amepukaHCKHii JTHHTBUCT, B HACTOSIICE BpEMs
paboTtaet mpodeccopoM SMOHCKOTO s3bIka B YHUBepcuTeTe MaiiaMu. ABTOp HECKOJIBKHX KHUT U
psAna cratei, MOCBAMIEHHBIX SMOHCKOW JHTEpaType, (OJBKIOPY W HCKYCCTBY, HMCCIIEIOBATEIh
SITIOHCKOTO Kali/1aHa, CIISIUAIUCT B 00JIaCTH JEMOHOJIOTHN U UCTOPHUH €KaeB, 0cO00€ BHUMAHUE OHA
YAETSET U3YUEHUIO JIEMOHOB-OHU.

Ocnosuble padotel H.T. Peiinep:

1. “Tales of the Supernatural in Early Modern Japan: Kaidan, Akinari, Ugetsu Monogatari”
[Reider 2002].

2. “Japanese Demon Lore: Oni from Ancient Times to the Present” [Reider 2013].

3. “Mountain Witches: Yamauba” [Reider 2021].
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Anapeac Mapxkce (Andreas Marks)

Anjgpeac Mapkc — COCTaBUTEIb AJIbOOMOB C H300pOKCHUSIMH M OIUCAHUSIMHU EKacB U3
BCAYHIUX MY3CCB MUPA U YaCTHBIX KOHHGKHHﬁ. OI‘pOMHBIﬁ MaHTCOH CBCPXBCCTCCTBCHHBIX CYIICCTB
SnoHMM BKJIIOYAET JIEMOHOB (€Kail), MOHCTPOB, OTpoOB (OHu), TPU3PAKOB (fop3il) W TPOUYUX
MUGHUIECKUX CYIIECTB M3 (OIBKIOPa U MOMYIApHOHN KyiabTyphl. B aasbome “Japanese Yokai and
Other Supernatural Beings: Authentic Paintings and Prints of 100 Ghosts, Demons, Monsters and
Magicians” [Marks 2023] mpeacraBieHbl ayTeHTHYHBIC KapTHHBI M TPABIOPHI C H300pakeHUEM
100 mpu3pakoB, 1EMOHOB, MOHCTPOB U BOJIIEOHUKOB C TIOJIPOOHBIMU OTICAHUSIMHU.

MbtT Aanet (Matt Alt)

Mb3TT ANBT — aMEepUKaHCKUH KYPHAIUCT U TIEPEBOTUMK, KUBET U pabotaeT B Snonuu ¢ 2003 .,
MPEACTABISICT 3aNaHbI B3IJIA HA SIMOHCKYIO KYJIbTYpPY: OT aHMM?, Kapaoke U Sony J0 MaHrH,
tamaroun u Nintendo. )Kuér B Tokno co cBoeii sxeHoi XHUPOKO Wona, KOTOpas BBICTYIIAET KaK €Tr0
MOCTOSIHHBIN COaBTOP.

OCHOBHBIE KHUTH:

1. “Yurei Attack: The Japanese Ghost Survival Guide” [Alt, Yoda 2012b].

2. “Yokai Attack: The Japanese Monster Survival Guide” [Alt, Yoda, 20123].

3ak /I»Buccon (Zack Davisson)

3ak [[PBUCCOH — mucaTelb, peAAKTOp, JEKTOp, YUEHBIH M NEPEBOJYUK, XOPOLIO U3BECTHBIN
CBOMIMH Pa0OTaMH O SITOHCKOM (pOIBKIIOpE U Mpu3pakax. MiMeeT cTeneHh MarucTpa Y HUBEPCUTETA
Medpdunna. AxktuBHo yyactBoBan B nporpamme JET u xun B AAnonun ¢ 2001 mo 2008 rr. Beaér
CalT, MOCBAIIEHHBIN EKAsM.

B 2015 r. [IsBrccon Hamca cBoro mepByro kaury “Yurei: The Japanese Ghost”. B Hacrosimiee
BpeMsl 3aHMMAETCsl TNEpPEeBOJlaMM Ha AaHMVIMHUCKUK S3bIK TpousBeeHud Muasyku Curapy,
MOMYJIIPHOTO AMOHCKOTO MaHraka u uctopuka. J[aBuccon cumraer nucarens JI. XupHa HCTOUHHUKOM
BIOXHOBCHUS IJI1 CBOCTO TBOPUCCTBA, 4 €r0 CaMOT'0 Ha3bIBarOT «COBPCMCHHBIM Ha(blcazmo XI/IpHOM)).

OCHOBHbIE KHUTH:

1. “Yurei: The Japanese Ghost” [Davisson 2015].

2. “The Ultimate Guide to Japanese Yokai: Ghosts, Demons, Monsters and other Mythical
Creatures from Japan (with over 250 Images)” [Davisson 2024].

3. “Strange Japanese Yokai: A Guide to Weird and Wonderful Monsters, Demons and
Spirits”, B coaBropctBe ¢ Mypakamu Kanasu [Davisson, Murakami 2023].

MbrThio Maiiep (Matthew Meyer)

AMEpUKaHCKUHA WILTIOCTPATOp M (OJIBKIOPUCT, CIICIHAIIUCT MO sSmoHckuM Ekasm. B 2005 r.
MOJIYYWJI CTETNICHb OaKanaBpa MCKYCCTB B 00JaCTH WiLTocTpauu B Kosnemke UCKycCTB U Tu3aiiHa
Punrmunr. Kapeepy B Slnonun Maiiep HaumHal NPakTUYECKU C HYJId — IpUEXall B CTPaHy IO
TpaHTy W3y4aTh SIMOHCKOE HMCKYCCTBO WM BIOOWICS B €kaeB. Pe3ynbTaToM CTalio HE TOJIBKO
CcBOOO/JHOE BJIAJICHUE SIMTOHCKUM SI3BIKOM W OOIIMpPHBIE TO3HAHWS B OO0JACTH HCKYCCTBa, HO
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HECKOJIBKO TOMYJISIPHEHIITNX BO BCEM MUPE DHIMKIONEINH C OMUCAHUSMU EKAaeB U COOCTBEHHBIMH
HIUTIOCTpALlUSAMU.

ABTOp ¥ WITIOCTPATOP CIETYIOIUX aTbOOMOB:

1. “The Night Parade of One Hundred Demons: A Field Guide to Japanese Yokai” [Meyer
2012].

2. “The Hour of Meeting Evil Spirits: An Encyclopedia on Mononoke and Magic” [Meyer
2015].

3. “The Book of the Hakutaku: A Bestiary of Japanese Monsters” [Meyer 2018].

4. “The Fox's Wedding: A Compendium of Japanese Folklore” [Meyer 2022].

B Hacrosmiee BpeMms pabortaer emé Haj OJHUM alb0OMOM — O SIIMOHCKHUX MpHU3paKax
Y MIPUBUJICHUSX. Tarke SIBISETCS CO3JaTelieM IMOMYyJSpPHOro caifta Yokai.com, onaifH-0a3bl
AAHHBIX ATTOHCKUX IMMPU3PAKOB U MOHCTPOB.

Exau B nepeBogax u ucciaenoBanusix B Poccuu

B Poccun 3HaKOMCTBO C €KasiMM U KalJlaHAaMU MPOMCXOJUIO0 HAMHOIO aKTUBHEE W IIHUPE,
Hexxenn Ha 3amane. CoBeTckas (a3aTeM pPOCCHICKas) IIKOJa SMOHOBEICHUS HWMeENa CBOHM
O0COOEHHOCTH: OHa ObLa CTaplie €BPOINECUCKON W aMEepPUKAHCKOW M B II€JIOM OoJiee pa3BUTOH, HE
yCcTymas Mo YpOBHIO, HAIPUMeEP, TOJUIAHCKUM BOCTOKOBEIAM, HMEBIIKUM 32 IJIEYaMH HE OJMH BEK
W3YYCHHUS SATIOHCKOUN KYIbTYPHI.

B oOmactu wuccienoBaHuil SMOHCKOTO (pombkiopa U MHUGPOJIOTHUECKUX CYIIECTB OTCYET
cllelyeT HauMHaTh ¢ TPYJOB BbIAAOIIErocs coBeTckoro yuénoro Hukonas AnexceeBnya HeBckoro
(1892-1937). Ero 3Be3ma B3omuta HECKONBbKO mo3xe JI. XupHa, HO MPHUOIHU3UTEIHLHO B TOT K€
HWCTOPUYECKUH TTEPUOI.

Brigaromuiicss pOCCHUACKHI SITOHOBEN, aWHOBEN, KWUTAWCT, (DUIIOJIOT W HMCTOPHK S3bIKA
u kynbTypbl, H.A. HeBckuit ponuics B 1892 r. C 1922 r. — mpodeccop pycckoro sizbika B OCakCKoM
WHCTUTYTE WHOCTPAHHBIX SI3BIKOB. M3ydan (oibKIop, STHOrpaguio M AUATEKThI OCTPOBOB MHUSIKO
(apxunenar Prokro), kotopsie moceman B 1922, 1926 u 1928 rr. Takxke oH moOBIBaI ¢ HAYYHOU
nenpto Ha TaiiBane u B Ilekune. B 1925 r. HeBckuii Hayan paboTy mo pacuim@poBKe TaHTYTCKHX
pykomuceii, HaliieHHBIX B 1909 r. B Xapa-Xoto. [1oAroToBMII psif HAyYHBIX MMyOJUKALUA O TAaHTyTax —
Hapoje, npokuBaromieM Ha tepputopuu Kwurtas, Poccunm u Monromuu. Ero tpyn «Tanryrckas
busosorusy, onyoIMKOBaHHBINA MOCMEpTHO B 1960 1., 01T yiocTOCH JIGHUHCKOM MpeMuH.

Mmuorue wu3BectHble paboThl H. HeBckoro Ttaxke OBUTM OIMyOJMKOBAaHBI YyXK€ IIOCIIE €ro
Tparu4eckoi cMeptu (OH OBLT PacCTPENsSH BO Bpems perpeccuii 1937 1. Kak AIMOHCKHH IIITHOH)
HEOOJIBIINM [0 COBETCKUM MacllTabam THpa)xoM. BaxHo ykazaTh JB€ OCHOBHBIE!

1. «Aitackuii ponbkiop / UccnenoBanus, TekcTsl U niep.». M., Hayka. 1972. (2000 »k3.)

2. «DoabKiIop ocTpoBoB Musiko». M., Hayka. 1978. 1. (7000 5k3.)

Jlnst ipodeccHOoHaIBHBIX UCCIE0BaTeNeH STOHCKOTO (POIBKIOpa 3TH HEOOIbIINE 110 00BEMY
pabotsl H.A. HeBckoro MoryT ObITh IPUPABHEHBI 110 TEOPETUYECKOM 3HAUMMOCTH K I'PaHANO3HOMY
6-TOMHOMY HacleuI0 T'OJUIAHJICKOrO cuHosiora ne ['poora m Tpymam roJuUIaHICKOTO SAMNOHOBeNa
ne duccepa.

HeGonpmas mogdopka aiiHCKOro (POJIBKIIOpa CO BCTYMHUTEIBHOW CTAThEW W MPUMEYAHHUSIMU
H. HeBckoro 6buta onmyonukoBaHa emé npu >ku3Hu ya€Horo B 1935 r., B cOOpHUKE 1O/ pelaKIueit
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U co BcrynuTenbHON craThéll akanemuka H.M. Konpama — «Jlureparypa Kurag u AnonHuny,
Academia, 1935 (BocTok, COOpHHK TIEpBEIii).

[Tocne rubenu akagemrika HeBckoro Tpaauiys u3ydeHus SMOHCKOTo (oIbKIopa U MU(DUUECKHX
cymectB B CCCP He npepBayiach.

[Tocne BocCTaHOBIIGHUS MUILUIOMATHYECKUX OTHOIIEHUN ¢ Smonuen B 1925 r. myOnukanuu
MPOU3BEICHUIN SMOHCKUX AaBTOPOB 3aMETHO OXHBJAIOTCA. OJIHAKO TEPBBIM HACTOSAIIMN MUK
MEPEBOIOB STIOHCKON XYyM0KeCTBEHHOM nuTeparypsl npuméncs Ha 1960-70-e rr. «CoBerckue
BJIACTU OTHOCWJIMCh K H3JAHHUIO SIMOHCKUX aBTOPOB PaBHOAYIIHO-CHUCXOIUTEIBHO, 3aTO
HOHKOH(OPMUCTCKAsI WHTEJUTUTCHIIUS HAllIa B TBOPYECTBE IMOCIECBOCHHBIX SIMOHCKUX aBTOPOB
aHAJIOTU COOCTBEHHBIM HACTpOEHUsIM. HampskE€HHBIN ICUXOIOTH3M U HHTUMHAsS IOBEPUTEIHLHOCTh
Kagabara, O3 u A6> BOCIIPHHUMAINCH IIEH3YPOH U MHBIMH UACOJIOTHYECKUMU KOHTPOJIEPAMH Kak
MPU3HAK «XYA0KECTBEHHOW LIEHHOCTU» TEKCTa», — MUILIET PEIaKTOp U3JaTeabcTBa «l UIepuoH»
E. MupomnukoBa [MupomaukoBa 2016]. B sTom yBIe4eHHH NPUCYTCTBOBAI OIPEACIEHHBIN
ACKaMM3M, CIOco0 YHTH OT >KECTKMX paMOK COBETCKOW muaeosnoruu. Ho kyma ¢ Oosbiiel cuitoi
COBETCKHMX MEPEBOJUYUKOB BJIEKJIO B T€ BPEMEHA K SIMOHCKOMY (DOJIBKIOPY M CPEAHEBEKOBOMY
KalJaHy C HMX XYJO0KECTBEHHOW BBIPA3UTEIBbHOCThIO M Kpacotoi. B 1961 r. B M3marenncTBe
MHOCTPAaHHOM JIUTEpaTypbl BBIXOAUT 3amedareibHas «lcTopuss COBPEMEHHON — SAIOHCKON
muteparypsl» B niepeBojie P. Kapnunoii u B. MapkoBoii (1iep. ¢ SsHOHCKOr0, KOJUIEKTUB aBTOPOB) M0
penakumii . Konpana, rae coaepkarcsi yHUKaJdbHbIE CBEIEHUS O BbIIAOMuUXcs nucarensix Hosoro
BPEMEHH, CO3/IaBaBIIMX B TOM 4YMcie (aHTaCTHUECKUE mpou3BeaeHus. B 1965 r. B uznarenncTee
«XynoXKeCcTBeHHasl JuTeparypa» myonukyercs «Jlecatb BedepoB. SIMOHCKME HApPOIHBIE CKA3KH»
B niepeBozic B. MapkoBoii ¢ €€ e BCTYNMUTENbHON CTaThEN U KOMMEHTapusiMu. B cOOpHUKE MHOTO
HCTOPHI B KaHPE COIlyBa O EKasxX, U JI0 CUX TOp OHA OCTAETCs JTIOOMMON KHUTON HE TOJBKO Y IETEH,
HO U Y B3POCIIBIX.

70-e rr. XX B. Takke ObUIM OTMEUYEHBI MHTEPECOM K IEepeBOJaM SIMOHCKHX CPEIHEBEKOBBIX
KJIACCUKOB, MUCABIIUX B (haHTacTHdeckoM >kaHpe: B 1974 1. B u3garenncTBe «XyI0KECTBEHHAs
TUTEepaTypa» BBIXOIUT COOpHUK B jkaHpe camyBa «lMxapa Caiikaky. M30paHHOe» B mepeBoie
N. Uodde. Tyma Bomutm kaiimanel w3 cOopHuka «Pacckaspl u3 Bcex mnpoBuHIMID («CEKOKY
Oanacu»). B 1976 r. «XynoxkecTBeHHasi JUuTepaTypa» M3AaéT caMblii 3HAMEHUTHIN COOPHHUK BCEX
BpeMEH — Kaimanel Yoana AxuHapu «JIlyHa B Tymane» (mep. A. Crpyramkoro um 3. Paxuma,
npeaucioBue B. MapkoBoif); B TOM K€ TOJy BBIXOJIUT T€HHUATbHOE (DAHTACTHYECKOE TBOPECHHE
Mactepa ycTtHoro cka3a Canbromdsi OHTE «[lumonoBbIii  (doHaps» (mep. A. Crpyramkoro,
MpeancIoBUe U KoMMeHTapuii B. MapkoBoii).

C mnavana 1980-x rr. mo HOBOro Bcriecka momynspHocTH B koHie 1990-x rr. mHTepec
COBETCKUX M3/ATENbCTB K AMOHCKOHN JUTEpaType HECKOIBKO yrac. BooOuie cieayeTr 3aMeTHThb, 4TO
MHTEpEeC K SMOHCKUM KHUTaM He ObUI B Hallel CTpaHe CTAaTUYHBIM, OH BCETJa pPa3BHBAICA
ONpeNeAEHHBIMU IIUKJIAMHU, CBS3aHHBIMH C COIMAIbHO-3KOHOMUYECKUMH M TMOJUTUYECKUMHU
¢dakTopamu. E. MupomHukoBa OTMEYaET, YTO €CIM TOBOPUTH 00 m3maBaemor B mepuon 1950-
1980-x rr. AMOHCKOW TIEPEBOJHOM JIMTEpAaType B IIEJIOM, TO TPEANOYTCHHE OTJAaBAIOCh
MPOU3BEACHUAM  OCTPOCOLMANBHOM  HampaBieHHOCcTH. OpHako Hapsay C  MOJOOHBIMH
aHTaXUPOBAaHHBIMHM KHUTaMU HE MEHEe aKTHBHO M3J/laBajach KJIaCCHKa KaiiJlaHa, a Tak)Ke Hay4HO-
(haHTaCTHUECKHUE PACCKA3BI U JIETCKTUBHI.
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«B xonme 1980-x — nagame 1990-x TIT. B M3IaTENbCKOW CUTyalldd B CTPAHE HACTYMAIOT
KapJIMHaJbHbIE NepeMeHbl. VI3MeHeHns B MOJUTUYECKON U SKOHOMUYECKOHN JKU3HU CTPAHbI CUIIBHO
IIOBJIUSJIN Ha PaclpoOCTpaHeHHe B Poccuy HHOCTpaHHOM JIMTEpaTyphl, B TOM YUCIIE SITIOHCKOM.

Ha Ttepputopunm CCCP cranu mnosSBIATBCS HOBBIE HW3ATEIbCTBA, HE3aBHUCUMBIE OT
rocygapctBa U (GOpPMHPYIOIIUE CBOM COOCTBEHHBIN, HE HABS3aHHBIM IIEH3YpPOU, W3MAaTEIbCKUI
noptdens. Pa3Ban npexHeit u GopMupoBaHHE HOBOW M3/1aTEILCKOW CHCTEMBI MPUBEIIH K MEPEX0TY
OT IUUIAaHOBOTO (OPMUPOBAHMSI KHUKHOTO ACCOPTUMEHTa K CTUXHHHOMY. OTO MOBJIEKIO
paciidpeHre U M3MEHEHHE TEeMATHKU W3/1aBaeMbIX KHUT. HamOombiield momyaspHOCTBIO B 3TOT
MEPUOJT CTATH TOJB30BATHCS 3apyOeKHbIE U OTEUECTBEHHBIC JIETECKTHUBBI, OOCBUKH, MHUCTUYECKHE
TPUJUIEPHI, JIIOOOBHBIE pOMaHBbl, (paHTacTUKA U (PIHTI3U. DTO HAILIO CBOE OTPAXKECHUE B U3IAHUU
NIEPEBOJIOB AMOHCKON JUTEpaTypbl, KOTOpbIe, B LEJIOM, COOTBETCTBOBAJIM OOLIEH KapTHHE
YHUTATEIbCKUX MpeAnouTeHuin» [Mupommukosa 2016: 154].

B xonme 1980-x — nawane 1990-x rr. B CCCP cranu akTHBHO H3/1aBaTh BCEBO3MOXKHYIO
muctuky. B 1989 r. B uznarensctBe «/3BecThs» BBIXOIUT COOPHUK PaHHHX PACCKa30B Dorara
Pamno «IIcuxomoruueckuii TecT» — METEKTHB C MPUMEChIO KaiijaHa (COCTaBJIEHHUE, TEPEBO/I,
npeaucioBue ['. Jlyrkunoi). Orpomubrii Tupaxk B 50 000 5k3. ObLT packyIjieH B TIEpPBbIC JIBE
Hegenu. Tupax Obut gomeyaran g0 100 Teic. 3k3, 1 DmoraBa Pamrio mpodHo BOIIEN B MEPBYIO
JECSITKY, a TO U MATEPKY JIFOOUMBIX Y POCCUSH STIOHCKUX MMHCATENCH.

DOnoraBa Pamiio TBOpHII Ha rpaHW MUCTHUKU U JIE€TEKTHBA, YTO OTBEYAJIO 3alpocaM BPEMEHHU.
Tak, B 1990 r. MmockoBckoe u3narenscTBO «Paayra» BBITYCTHIO B CBET AHTOJIOTHIO SITOHCKOIO
JeTeKThBa «YOHUHCTBO Ha po3oBoil Buiuie» (cocraBienue I'. Uxaprumsunum). B cOopHuk Bomia
noBecTh DporaBa Pammo «J/IpsiBoi». B 3To ke Bpemsl M3MalOTCs M APYrue COOPHUKH SITTOHCKUX
JIETEKTUBOB — Harpumep, «rper o6opotHeit» B coctaBneruu I'. Jlyrkunoit («IIporpecc», 1992 r.),
COJIEp>KaBLINIl paccKka3bl U MOBECTH HE TOJbKO Pamrio, HO U Ipyrux sIMOHCKUX MucaTeNel B )KaHpe
JIETEKTHBA C TIPUMECHI0 KaijaHa (katidan maiima) — Ecukaswr Ditnsu, Tanumsaku J[3I0HEHTHPO,
Kapabater Scynapu, Mucuma IOkno u mp., 3aTeM MOCIIEIOBAId MHOTOYHUCIICHHBIC BapHAIMH
moa0opoK DnoraBel Pammo moj pa3HbIMU HA3BaHHUSMH M B Pa3HBIX H3AaTenbcTBax — «KpacHas
KoMHaTta», «bausHens», «Ax 3epkan», «BomimeOHble 4apsl JTyHbI», «JleMOHbI JyHBI» U mp. Bee
THpPaXU C YyclmexoMm pacrponaBaiuch. W ceromus Pammo ocraércss oaHMM U3 caMbIX
BOCTPEOOBAHHBIX Ha KHHKHOM PBIHKE aBTOPOB.

PerpocnextuBHbii cOopHUK KaiigaHoB «IInoHoBBIN (oHaps. SmoHckas (daHTacTHUecKas
mpo3a» (coctaBinenue [. Jlyrkunoit), wm3manHeid B 1991 1. Tupaxom B 200 000 »k3.
«Xyn0KECTBEHHOW JIMTEPATYpOi», BbI3BAJ MOJIMHHBIA B3pBIB YMTATEIbCKOrO MHTEpeca. B Hero
BOIILIU JIYYIINE MPOU3BEACHHS U3 CAMBIX M3BECTHBIX SITTOHCKUX COOPHUKOB KalJaHOB HECKOJIBKUX
smox ¢ XVII mo XX BB., 4TO NpEACTaBIAIO HOBU3HY JUI COBETCKMX uutareneil. [Ipenucnosue
I'. yrkuHoit «B cTpaHe BONIIEOHBIX CHOBHUICHMI», KOTOPOE 3HAKOMHIJIO HE TOJBKO C YKaHPOM
KaiiJlaH, HO U C STOHCKUMH ()aHTACTHUYECKUMHU CYIIECTBAMU EKAsMH, BHI3BAIO MACCOBBIN OTKIUK Y
yuTaTeJel M JIerJIo B OCHOBY HaydHOU JIucceprauuu aBTopa «Tpaaunuu U pa3BUTHE SITTOHCKOTO
"[MOBECTBOBaHMS O HEOOBIUAHHOM'" OT CpeTHEBEKOBBs kK coBpemeHHOCTH» (UB AH, 1992 1.).

MoHO cka3aTh, 4YTO UMEHHO C 3TOro BpeMeHH B Poccuu Hadamoch MaccoBOE€ YBJIEUEHUE
ékasMu. lHTepec axkTUBHO MOJAEPKHUBAICA HAYYHO-TOMYJISIPHBIMU MYOIUKAIUSIMHU, Cpeau
KOTOPBIX CTOUT OTMETUTHh CTaThI0 HCCIIENOBATENBHUIIBI SAMOHCKOTO Qomibkiaopa A. CalokoBoi
«JleMOHY MMEHU HE Ha3bIBail...» B XypHalie «3HaKoMbTech — Slnonus» (1998 r.), mocBAMEHHYIO
KOBapHBIM BOJISIHBIM, HE33/IaWIMBBIM CTPAIIIIIUAIIAM U JOMOBBIM.
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B 1994 r. M. ToponbiruHa myOnukyeT COOpHUK IEPEBOJOB PACCKA30B-0MO2UO30CU,
cofiepkamux (OJLKIOPHEIE, (DAHTACTUYECKHE CIOKEThI — «I IHA3U-00e3bsHa. SIMOHCKUE paccKasbl
XIV=XVI BekoB — 0TOrU-130cH» (M31aTEIBCTBO «AKanemMuueckuit [IpoekT).

Nann. 4. O6noxka kauru «[TnoHoBbI# hoHapsk. SnoHCKas GaHTacTHYeCKas mpo3ay»
Pic. 4. The cover of the book “Peony Lantern. Japanese fantastic fiction”

B 2003 r. coopuuk «IInonoBsiit poHaps. SAnoHCKas GaHTacTHUYECKas PO3a» ObLI NMepen3aH
MPAKTUYECKH MOJHOCThIO B CaHKT-TIeTepOyprckom usnatensctBe «Cesepo-3aman Ilpecc» mon
Ha3zBaHUeM «Muctuueckas SIMoHUS» U OYTH cpa3y cTai bubnuorpaduueckoit peakocteio. Bmecre
C HUM TOT/Ia JK€ M3AaTeIbCTBO BBIMTYCTHIIO KHUTY Daorasa Pammo «Urper 060poTHER».

Hnn. 5. O6noxka coopauka «Muctrdeckast SImoHUs
Pic. 5. The cover of the collection “Mythical Japan”

34



BocrTounas A3usi: ¢pakrTel u aHaauTuka 2024, 1 East Asia: Facts and Analytics 2024, 1

A HemHoro panee, B 2001 1., B TOM e H3/1aTeNbCTBE BhIlIeN cOOpHUK «BommeoHas SmnoHus»
(cocraBnenne A. MemepsikoBa) ¢ OAOOPKON CPEIHEBEKOBBIX PAaCCKa30B OTOTUA30CH (B MEPEBOC
M. TopombITHHOI), a TaKKe MPOU3BEACHUS M3 COOPHUKA COIyBa «Y 13U CIOM-MOHOTaTapu» (Iep.
I'. CBupuoBa), rae Toxe ACHCTBOBAIN BCEBO3MOIKHBIE IEMOHBI.

B 2002 r. uznarenbcTBO «IKCMO» BBITYCKAeT COOPHUK KalIaHOB M PacCKa3oB O UyJnecax
«I["omy6oii mayk» (cocraBienue u nepeos E. Ps6oBoit).

B 2006 r. m3gatenbcTBo «A30ykay myOauKyeT npekpacHbiii poman bango Macako «OctpoB
MEPTBBIX» — COBPEMEHHBIN KaliJ]JaH, OCHOBAHHBIN Ha jiereHaax o. CUKOKY.

B 2005 r. B m3natensctBe «AMpopay Beixoaut cOopauk J-xoppopos Cymzyku Komsu «Témubie
Bozbl» (1iep. P. bpeinnaza). ['omom panee — xoppop Toro sxe Cyn3yku «3BOHOK» U «3BOHOK-2» (TIep.
E. baiiOukoBoii).

B 2006 r. B «OKCMO» BBIXOIUT MUCTHUECKHU pomaH «Jleto ¢ uyxumm» Smana Tautu (iep.
A. 3amuiioBa).

B 2007 r. B m3marenbcTBe «l WMIEpHOH» OIMyOIMKOBaH COOPHUK PacCKa30B-OTOTHI30CH
«Mectb Axkumutny (iep. M. ToponbIruHO).

JHlanee B m3parenbcTBe «l WmepuoH» oaHA 3a APYrod MyOJUKYIOTCS «3Be3fa KO30405» —
cOOpHUK COBPEMEHHBIX cKa30k MusizaBa Konmsu (niep. E. Ps6oBoii, 2009 r.); MUCTHUECKUIT poMaH,
noytu Kaigan «/lopora Mannana» banno Macako (nep. E. Caxaposoii, 2014 r.); cOopHHK ca1yBa
«Paccka3bl, coopannbie B Y 13u» (niep. I'. CBupugosa, 2019 1.).

Taxxke K HacTosIleMy BPEMEHHM Ha PYCCKUH S3bIK IEPEBEACHBI BCE OCHOBHBIE TPYAbI
JI. XupHa.

Oco0oe MecTo B CIUCKE 3aHMMAIOT MPOU3BEACHUS POCCUNCKHUX aBTOPOB Ha PYCCKOM SI3bIKE,
CO3/IaHHbIE 0 MOTHMBaM SIMOHCKHUX KalJaHOB, CPeAu KOTOPBIX MOXXHO OTMETUTh pPOMAaHbI
«JleBsiTh XBOCTOB KHIyH?» Muxamina OctpoyxoBa (2018) m «Monax u komka» Jlamun
Tpyckunosckoii (2021).

HcciaenoBarenn ékaeB U KaiiganoB B Poccun

Hwxke mnpuBenéM OCHOBHBIE HCCIEIOBAHUS POCCHUHUCKHUX YYEHBIX B 00JAacCTH STIOHCKOTO
(b ONBKIIOpa, B YACTHOCTH KAWIJAHOB U UX T€POEB — IEMOHOB-EKAEB.

I'. J[ymkuna — mema: anoHcKuil (honvkiop, ékau, Katoausl, J-xoppop

1. Tpaguumu U pa3BUTHE STOHCKOTO "MOBECTBOBAHUS O HEOOBIYATHOM" OT CPEIHEBEKOBBS K
coBpemenHoctH. [ucc. kaun. ¢un. 1., UB PAH, 1992.

2. Coopuukn «lIuoHoBeIii ¢oHapp. AnoHckas QanTacTHueckas mposay, «Mucrtudyeckas
SlnoHusi» — cocraBleHHe, mpeaucioBue «B cTpaHe BONIIEOHBIX CHOBHACHUI». M.:
XynosxxectBeHHas iutepatypa, 1991; C-116.: Ceepo-3amnan mpecc, 2003.

3. «Muctudukanusi ATUHOK B Ku3HBY. I[lpemucinoBue k cOopHuky OmoraBa Pamrio
«ITcuxomornueckuii rect». M.. U3Bectus, 1989.

4. lyma SInonuu B 3epKaje amoHcKkoro kaiaana // Simouckue nccnenosanus. 2016. Ne 3.

5. Tlpuspaku cpeau HAC: OCOOCHHOCTH HAIMOHATBHOM MICUXOJIOTHHA COBPEMEHHBIX SIMOHIIEB //
Slmorckue uccnenosauusd. 2016. Ne 4.

6. Cymepeunsie MEpPBI siTOHCKOTO (osbkitopa // Exeroauuk «Smorusy», 2017.
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7. «Yokai attack! SInonckue €xau arakyrot 3anany // KonnextuHas moHorpadus «SImoHckas
KynbTypa Ha 3anaae». UB PAH (Beritnet B 2024 1.).

A. Cadoxosa — mema: ANOHCKUL ONbKIOP, MUPDbL U 1e2eHObl, ANOHCKUE CKA3KU

1. BocrouHast 1eMOHOJIOTHS: OT HApOJAHBIX BEpOBaHUH K uTeparype / oTB. pen.. H.W. Hukymum,
A.P. CagokoBa. M.: Hacinemue, 1998.

2. Slnonckuii GoabKIop (B KOHTEKCTE MH(OJIOTO-PEIMTHO3HBIX TIpeacTaBiennii). M.: UMJINA
PAH, 2001.

3. AlHBI M PIOKIOCIBI: HapoOJHBbIE BEpOBaHUA, (GOIBKIOP U MHQOIOTHUSA: MaTepHalbl
K JeKIHOHHOMY Kypcy. M.: UMJIU PAH, 2009.

4. SInonckue ckaszku. M.: Kaurosek, 2015 (B coaBt. ¢ Mapkogoii B.H.).

3. Monoosikosa u C. Mapxapvan — mema: ANOHCKUEe NPA3OHUKU, 00psAObl, CBA3AHHbIE
C 8EPOBAHUAMU 8 CBEPXECMECMBEHHOE, CUHINO
1. Manypu. Tpaaunuonssie npa3aauku Snonun. M.: SInonus ceroans, 2004.

C. Axosenko — mema: xanoanwl, éxau

1. Exait xax BaHbIH (GakTOp (POPMUPOBAHHS AMOHCKON KYJIBTYphl: HCTOpUUECKHil actexT //
Oiikymena. Pernonosenueckue nccnenoanus. 2016. Ne 3.

2. OO6pa3bl €kail Ha CTpaHMIIAX NEePBBIX AMOHCKUX «DHUuKIoneaun» // Poccus u ATP. 2017.
Ne 2 (96).

3. OTpaxxeHue Bephl B CBEPXbECTECTBEHHOE Y AMOHIEB Nieproaa Xoauan (794-1185) // Poccus
u ATP. 2018. Ne 3 (101).

B. Koowcesnukos — mema: ¢peHomeHn McmumenbHbix 0YX08 OHpé 8 ANOHCKOU UCMOPUU

1. deHomMeH «OHPE» B AMOHCKOM UcTOpuH (ToctanoBKa mpoodiiemsl) // Poccust u ATP. 2006. Ne 3.

2. Dxc-umrepatop CyTOKy — «caMblid CTpAIIHBIN «OHPE» B SIMOHHMH: K BOMpocy 0 peHoMeHe
BEPHI B MCTUTEIBHBIX yX0B // SImouus u coBpeMeHHbIi Mup. COOpHHK cTaTei mamsaTu mpodeccopa
Enensl BanentunoBusl Bepuconkoii. Baagusocrtok, 2010.

3. denomen «oHpE» B AMOHCKOM Kymbrype /I Poccuss u  SImOHMA: T'yMaHHUTapHBIC
uccnenoBanust. Marepuanst |1 poccuiicko-snonckoit HayuHol KoH(peperuuu. Brnagusoctok, 2011.

. Kuxnaoze — mema: cpeonegexosas nposa coyyea u 0eMOoHbl CUKUSAMU

1. «Y13u crom MOHOTaTrapu» Kak MCTOYHHK IO JyXOBHOW KyibType AmoHum smoxu XdiaH
(794-1185). lucc. kaua. uct. H. u aBToped. 2016.

2. Jlyxu CHUKWUTaMH B SIMOHCKOM Maruu OMMENO: OT CpPEeIHEBEKOBOW JUTEpaTyphbl JO IOI-
kynbTypbl XXI Beka // OOOpoTHH M OOOPOTHHYECTBO: CTPATErMH ONMCAHMS W WHTEPIPETAIHH.
Marepuansl MexxayHapogHo KoHpepenimu. OTB. pen. u coct. Antonos /.M. M.: Jleno, 2015.

I'. Ceupuoos — mema: cpeonegekosas npo3a coyyed
1. SImoHcKas cpemHEeBEKOBas Mpo3a caItyBa (CTpykTypa u 0opa3). M.: Hayka, 1981.

E. Kamaconosa — mema: J- xopop 8 KuHo, ANOHCKUL KUHeMamozpag
1. HoBoe smoHcKkoe kKuHO. B crope ¢ kmaccukoit 3xkpaHa. O4epKu COBPEMEHHOMN STIOHCKOM
MaccoBoli KynbTypsl. M.: APO-XXI, 2020.

T. Xaneaesa — mema: J-xoppop 6 KUHO
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1. )Kanp «xoppop» B SIIOHCKOM KHHEMarorpade: 3Talbl CTaHOBIICHHS, OCHOBHBIC CIOKETHI
u 00pa3bl. BeimyckHas kBanupukanuonHas padora. C.-116.: CIIoI'Y, 2021.

OnHako MOMHMO TEOPETHUYECKUX pPAa0OT MPO(ecCHOHANBHBIX SIMOHOBEJOB BCTPEYAIOTCS
JIOBOJILHO ~CIIeM(PUIECKHE TPYyIbl HEmpo(ecCHOHANIOB, € COOTBETCTBYIOIIUMHU MPOOIEMaMu
arpubyuu u ap. Cpeau Takux padoT MOXKHO Ha3BaTh KHUTY «Mudonoruyeckue cymectsa SAnoHum»
Hekoi Muru MBanoBoii (u3maarenbetBo «Pumn-xomauur», 2023), KoTopas MUIIET 0/ IICEBIOHUMOM,
MOJJMHHOE HMMs aBTOpa Heu3BecTHO. M3maHue oTpaxkaer crneuuduky MepeBOIYECKUX OLIMOOK
(0coOeHHO B TpaHCIHMTEpALUN), a TaKKe oOpalmiaeT Ha ce0s BHUMaHKE IOJHOE OTCYTCTBHE CCBHUIOK
Ha UCTOYHUKHK. CaM MaTepuall MOKET NPECTABISTh HHTEPEC KaK «OeCTHApUii», HO MOJIb30BATHCS
UM B Kau€CTBE UCTOYHMKA HAYYHOH MH(OpMAIINHN HE pEKOMEHyeTCs.

[TomoGHBIM 00pa3oM MOXKHO XapaKTepH30BaTh Tpyasl A. Brackuna. DTOT aBTOp, B OTJIMYHE
or M. Maiiepa, ¢ TBOpPYECTBOM KOTOPOIO MOXXHO CpPaBHUTh €ro paboThl, HE MOJb3yeTCs
MEPBOUCTOUYHHUKAMH Ha SIIOHCKOM $I3BIKE, & CO BCEl OYEBUIHOCTHIO KOMIMIUPYET aHTJIOSA3bIYHBIC
W3J1aHus, TIPU 3TOM HE CChUIAsICh HA UX aBTOPOB. TeMm He MeHee, yke Tpu KHUru A. Brnackuna Obu1H
BHINYIIEHBl B MOCJEHee BpeMsl u3aareibcTBoM «Bedew: «SImoHckas HeuucTh. Ekail u apyrue»
(2021), «SImonckue mpuspaku. FOpeit u apyrue» (2021), «Tocu J[pHcary. ['opoackue JereHmabl
coBpeMeHHOU Anonun» (2022).

JlaHHBIE MaTepUalbl MOTYT OBITH BOCTPEOOBAaHBI YHUTATENSMHU IS TIO3HABATEIBHBIX
U pa3BIEKaTEeNbHBIX I, HO A MPOEeCCHOHATBHOIO M3yUeHHs (OJIBKIOPA U MUpPA SITIOHCKUX
JI€MOHOB HEO0XO0IMMO MPUBJIEKATh 00Jiee aBTOPUTETHBIE HCTOUHUKHU.

[Ipumepsl MOAOOHBIX M3JaHUNA — PE3yJabTaT TOrO, YTO yBJeueHUEe EKasMU U KalJaHaMu,
a Takke TEMaTHMUYECKUMM aHUM? U XOppopaMu OOHaXaeT OrPOMHBIM MiacT cHerupuieckon
CyOKyJIbTYphl B POCCHICKOM OOINECTBE, aHAJOTUYHBIM (EHOMEHY OTaky — (aHATOB aHHUM).
HenonuensypHocte M 0ecKOHTpONbHOCT, HHGoOpManuu B HHTepHETE M COIMAIBHBIX CETAX
MO3BOJISIET OIMYOIMKOBATh, IEPEBECTH M BOCIIPOU3BECTH C COOCTBEHHBIMHM BCTaBKaMM MPAKTUUYECKU
0001 MaTepua, ¥ 3T0 00CTOATEIBCTBO CIIEAYET YUUTHIBATh IPU U3YYCHUU EKAEB.

3a mocnenHue nATh JeT B Poccun HaOpanu momyasipHOCTb pa3iuYHbIe JIEKTOPHH, TJ€ B TOM
yucae noxHumaercss tema €kaeB. Cpenu miuaTdopm, dell KOHTEHT MMeeT Hay4HOE OCHOBAHHE,
MO>KHO Ha3BaTh CIEIYIOIINE:

—nektopuii caita SmoHckoro ¢onga (nekuumm o €Ekasx [ dyrkunoit, 1O. Marepsi,
C. Ponguna);

— nextopuil my3es «Anonus. Kykibl, CKa3ku 1 JIETEHIbD,

— JIGKTOPUH TIPHU Pa3IMYHbIX OMOIMOTEKaxX, JEKTOPUU HA pa3iuuHbIX MHTEepHeT-mIaTdopmax
(manpumep, Level one);

— OHJIAHH-IIIKOJIA SITIOHCKOTO S3bIKa M KyNnbTypbl Snonun Jlappu MoiiHuu (cymecTByeT
c 2012 r.), rae JeKMM YUTAIOT NPENOAABATENN, KAaHAUAATHl U JIOKTOpa HAayK M3 BEIYIIUX BY30B
Mocksbl, Cankt-IlerepOypra, Tokuno u Tenb-ABuBa (A. beproBa — tema oupé, A. Bypeikuna —
TemMa o0pa3oB pas W aJa B SITMOHCKOW XYJOKECTBEHHOW Tpamunmu, A. PaeBckuii — sSMOHCKUN
Ooectmapuii u €kam B kommkcax, C. lllanapiba — ayxu oupé, E. YcaHnoBa — €kam B MaHra,
A. CagokoBa — €kau B SITIOHCKUX JIETEHIaX U MPEeIaHusix u Jp.).

Cpenu BeO-caiiTOB 3aCTy’KUBAIOT JOBEPUS CIEAYIOIIHE:

— SHIMKJIONeIusA-OecTrapuii Bestiary.us;

— caiiT MbaTThIO Maiiepa Yokai.com;

— caiit Konnichiwa.club;
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— cait kaidan.org;

— caiit Japanese Dolls.

[Topransr Nippon.com u Intojapan / Waraku Magazine B HacTosiiiiee Bpemsi, K COXaJICHHIO,
HEJOCTYIHBI B Poccuu, HO coiepkaT MHOKECTBO aKTyaJIbHBIX CTaTeH M H300paKEHUH.

3akJaroueHue

B Poccun simoHckux €kaeB U BCE, UTO C HUMU CBSI3aHO, BOCIIPUHUMAIOT C OYpHBIM BOCTOPIOM,
B TO BpeMsl Kak Ha 3arajie OTHOIIEHHE OoJiee TPe3BOE U palllioHaIbHOE.

BeposiTHas nmpuunHa 3aKIIOYAETCSl B CXOJCTBE MEHTAIUTETA U HALMOHAIBHON ICHXOJIOTUU
PYCCKUX U SMOHLEB, 001eM Mudonornyeckom tumne co3Hanusi. Beap B Poccun Tak ke, Kak U B
SnoHnu, U3HAYaIbHO CYLIECTBOBAJIO JBOEBEPUE U OUYEHBb KPENKH sI3bIUECKHE KOpHU. B pycckom
(GoNbKIOpPEe MOYTHU CTOJIb K€ PazHOOOpa3HBI MHUP HEYHUCTH W HEXHUTH, a OoraTtas TpaauLus
PYCCKOTO «CTPAITHOTO pacckasay (pomantuueckas mpo3a XIX — nagana XX BB.) 61u3Ka K Kaiiiany.
[TosrTOMyY MHTEpEC K ATOHCKON IEMOHUYECKOM TeMe B Poccuu OyaeT TOIbKO pacTH.

BUBJINOT PA®UYECKHI CITMCOK

Iymxuna I'F. «J{yma Slmonum» B 3epKaje smoHCKoro kaimada // SInonckue uccnenoBanms. 2016a. Ne 3.
C. 25-41. DOI: 10.24411/2500-2872-2016-00020

Hymxuna I'F. Tlpuspaku cpean Hac: 0COOCHHOCTH HAIMOHAIBHOM IICHUXOJOTMH COBPEMEHHBIX SITIOHLEB //
Snonckue nccnegosanust. 2016b. No 4. C. 82-101. DOI: 10.24411/2500-2872-2016-00030

Kamaconosa E.JI. HoBoe snonckoe kuHO. B criope ¢ knaccukoit skpana. M.: Mznatensckue pemenus, 2020.

Mupowmnurxoea E.I1. VI3nanve ANOHCKOMW Xym0KeCTBeHHOM nuTeparypsl B Poccun // Studia Culturae. 2016.
Ne 3 (29). C. 149-154.

Creopyosa E.JI. BnausHue 3amaqHOi KyJIbTYpbl U HICOJIOTHMH Ha TYXOBHYI u3Hb SnoHuu // BecTHuk
kynbryposioruu. 2020. Ne 1. C. 37-42.

Tanaceiiuyk A.b. Jlapkagro XHUpH Kak MUcateib U NEPEBOAYMK: 0COOEHHOCTH PELeNuuu Ha pydexe XX-—
XXI BB. B Poccun u Ha 3anazne // [lepeBon B MeHsrorieMcs Mupe: Marepuanbl MekayHapOHON
Hay4YHO-TIpaKTUUecKoi koHbepeHnuu. M.: 3natenbckuii ieHTp «A30ykoBHHK», 2015. C. 101-102.

Quccep M.B. [Ipakons! B Mudax Kurast u SAnonun. M.: «IIpodur-craitny, 2008.

Quccep M.B. TpaguumoHHbli simoHckul onbknop. M.: «CepebpsiHbie HUTHY, 2016.

Xaneaesa T.B. Kanp «xoppop» B AIIOHCKOM KHHeMaTtorpade: 3Talbl CTAaHOBJIECHHUS, OCHOBHBIC CIOKETHI
1 00pa3sl. BeimyckHas kBanudukanmonHas padora. CI16: CII6I'Y, 2021.

REFERENCES

Dutkina G.B. (2016a). «Dusha Yaponii» v zerkale yaponskogo kaydana [“The soul of Japan” in the mirror of
Japanese kaidan]. Yaponskiye issledovaniya [Japanese Studies in Russia], 3: 25-41. (In Russian).
DOI: 10.24411/2500-2872-2016-00020

Dutkina G.B. (2016b). Prizraki sredi nas: osobennosti nacional'noy psihologii sovremennyh yaponcev
[Ghosts among us: features of the national psychology of the modern Japanese]. Yaponskiye
issledovaniya [Japanese Studies in Russia], 4: 82-101. (In Russian). DOI: 110.24411/2500-2872-
2016-00030

Fisser M.V. (2008). Drakony v mifakh Kitaya i Yaponii [Dragons in the myths of China and Japan].
Moscow: «Profit-style». (In Russian).

38



BocrTounas A3usi: ¢pakrTel u aHaauTuka 2024, 1 East Asia: Facts and Analytics 2024, 1

Fisser M.V. (2016). Traditsionnyy vyaponskiy fol’klor [Traditional Japanese folklore]. Moscow:
«Serebryanyye niti». (In Russian).

Katasonova E.L. (2020). Novoye yaponskoye kino. V spore s klassikoy ekrana [New Japanese cinema. In
dispute with screen classics]. Moscow: Izdatel’skiye resheniya. (In Russian).

Khangaeva T.V. (2021). Zhanr «horror» v yaponskom kinematografe: etapy stanovleniya, osnovnye
syuzhety i obrazy [The horror genre in Japanese cinema: stages of formation, main plots and images].
Graduation thesis. St. Petersburg: St Petersburg State University, 2021. (In Russian).

Miroshnikova E.P. (2016). Izdaniye yaponskoy khudozhestvennoy literatury v Rossii [Publishing Japanese
fiction in Russia]. Studia Culturae, 3 (29): 149-154. (In Russian).

Skvortsova E.L. (2020). Vliyaniye zapadnoy kul'tury i ideologii na dukhovnuyu zhizn' Yaponii [The
influence of Western culture and ideology on the spiritual life of Japan]. Vestnik kul’turologii [Bulletin
of Culturology], 1: 37-42. (In Russian).

Tanaseychuk A.B. (2015). Lafkadio Khirn kak pisatel’ i perevodchik: osobennosti retseptsii na rubezhe XX-—
XXI wv. v Rossii i na Zapade [Lafcadio Hearn as a writer and translator: features of reception at the
turn of the 20th-21st centuries in Russia and the West]. In: Perevod v menyayushchemsya mire:
Materialy Mezhdunarodnoy nauchno-prakticheskoy konferentsii [Translation in a changing world:
Proceedings of the International Scientific and Practical Conference]. Moscow: Publishing center
“Azbukovnik”. P. 101-102. (In Russian).

* k% %

Alt, M. & Yoda, H. (2012a). Yokai Attack: The Japanese Monster Survival Guide. Tuttle Shokai Inc.

Alt, M. & Yoda, H. (2012b). Yurei Attack: The Japanese Ghost Survival Guide. Tuttle Shokai Inc.

Davisson, Z. (2015). Yurei: The Japanese Ghost. Chin Music Press.

Davisson, Z. (2024). The Ultimate Guide to Japanese Yokai: Ghosts, Demons, Monsters and other Mythical

Creatures from Japan (with over 250 Images). Vermont: Tuttle Publishing.

Davisson, Z. & Murakami, K. (2023). Strange Japanese Yokai: A Guide to Weird and Wonderful Monsters,

Demons and Spirits. Vermont: Tuttle Publishing.

Foster, M.D. (2009). Pandemonium and Parade: Japanese Monsters and the Culture of Yokai. California:
California University Press, 310 p.

Foster, M.D. (2015). The Book of Yokai: Mysterious Creatures of Japanese Folklore. California: California
University Press, 336 p.

Marks, A. (2023). Japanese Yokai and Other Supernatural Beings: Authentic Paintings and Prints of 100
Ghosts, Demons, Monsters and Magicians. Vermont: Tuttle Publishing.

Meyer, M. (2012). The Night Parade of One Hundred Demons: A Field Guide to Japanese Yokai. Matthew

Meyer Publishing.

Meyer, M. (2015). The Hour of Meeting Evil Spirits: An Encyclopedia on Mononoke and Magic. Matthew

Meyer Publishing.

Meyer, M. (2018). The Book of the Hakutaku: A Bestiary of Japanese Monsters. Matthew Meyer Publishing.

Meyer, M. (2022). The Fox's Wedding: A Compendium of Japanese Folklore. Matthew Meyer Publishing.

Reider, N. (2013). Japanese Demon Lore: Oni from Ancient Times to the Present. Utah: Utah State University
Press, 208 p.

Reider, N. (2021). Mountain Witches: Yamauba. Utah: Utah State University Press, 2021.

Reider, N. (2002). Tales of the Supernatural in Early Modern Japan: Kaidan, Akinari, Ugetsu Monogatari.
Japanese Studies, 16. Lewiston, NY: Edwin Mellen Press.

IMocTymuna B peakiuio: 27.01.2024 Received: Jan 27, 2024
[IpunsTa K MyOIUKALMH: 06.02.2024 Accepted: Feb 6, 2024

39



