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HHAY BIIJ,

HNucTuTyT KNaccuyeckoro Bocroka u aHTMYHOCTH,
HNucturyt Kutasa n coBpemennoii Asun PAH

JI1ro Ce 0 1UTEpPATYPHOM KaAHpe (hIHUIAHD

Annomayusa. Tpaxrat JIto Ce (ok. 465 — ok. 522) «BoHb cuHb A0 TyH»
(«Pe3Holi apakoH TUTEpaTypHON MBICITHY») B I1aBe 21 OMUCHIBACT KaHP (oHuaHD,
B TIPOM3BEJCHHUAX KOTOPOTO COOOIIAETCsl O JOCTOMHCTBAX IPABUTEINS, 3aHSBIIETO
MPECTON ¥ O 3HAMEHHUSAX, KOTOpbIe sIKOOBI nmockltaeT Hebo B 3HaK ero ono0peHus.
Kak cuutaercs B rimaBax 6—25 tpakrara JIro Ce pacmonaraet jkaHpbl IO YObIBa-
HHUIO MX JCTETUYECKHMX MOCTOMHCTB OT XXKAHPOB H3SIIHON CIOBECHOCTH (69Hb) K
JKaHpaM JAenoBod mpo3sl (6u). I'maBa 21 «®sHImaHb», TakuM 00pa3oM, JTOIKHA
MPECTaBIIATH )KaHP JIENOBOI croBecHOCTH (Ou1). Ha mpumepe npyrux >kanpoB pa-
HEe MBI MPENOIOKIIN, YTO HATWYNE BBIMBILIIIEHHOTO CIOXETHOTO MOBOJA OBIIO
Ba)KHO JUISl OTHECEHHS ONPEJIENICHHOTO XKaHpa K Pa3psay «M3SIIHON» CIOBECHOCTH
(69Hb). PesynbraThl aHanmsa npousBeneHUit dToro kaHpa CeiMa CsHxy, YxaH
UYyns, SH Crona, banp ['y mokas3plBaloT UCTOPUYECKYIO TEHICHIMIO K HCKIIIOYE-
HUIO BBIMBILIJIEHHBIX MOTHBOB M3 MX COJEPKaHUS M YBETHMUYEHHE OTCHUIOK K KOH-
¢yumanckoii knaccuke. [emaercs npennonoxkenue, uto Jlto Ce B cBoeil kiaccu-
(UKaIMy KaHPOB OCHOBBIBAJICS HE CTOJBKO HAa PEATbHBIX XYyJ0KECTBEHHBIX 0CO-
OEHHOCTSIX MPOW3BEJCHUH, CKOIBKO HAa CBOEM MPEACTABICHUH 00 HIeaTbHOM
[IPOU3BEICHUU TAKOTO XKaHpPa.

Knroueegnie cnosa: JIro Ce, «BoHb CUHB A0 TyH», (IHILIAHB, KaHP.

Lidiya V. Stezhenskaya
HSE University, Institute for Oriental
and Classical Studies, ICCA RAS

Liu Xie’s critique of fengshan

Abstract. Liu Xie's treatise (ca. 465 — ca. 522) Wen xin diao long (The Liter-
ary Mind and the Carving of Dragons) in Chapter 21 describes Fengshan genre,
whose works report on the virtues of the ruler who took the throne and the portents
that Heaven supposedly had sent as a sign of its approval. As it is supposed, in
chapters 6—25 of the treatise, the genres are arranged in descending order of their
aesthetic merits from the genres of fine literature (wen) to the genres of business
prose (bi). Fengshan, therefore, should represent the genre of business writing (b7).
Using the example of other genres, we have previously suggested that the presence
of a fictional plot was important for classifying a certain genre as a piece of “ele-
gant” literature (wen). The results of the analysis of works of this genre by Sima
Xiangru, Zhang Chun, Yang Xiong, Ban Gu show a historical tendency to exclude
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fictional motifs from their content and to increase in the number of references to
Confucian Classics. It is suggested that Liu Xie's classification of genres was
based not so much on the real artistic features of the works, as on his idea of an
ideal work of such genre.

Keywords: Liu Xie, Wen xin diao long, fengshan, genre.

WzBectHsrit Tpakrar Jlto Ce (ok. 465 — ok. 522) «BaHb CHHB I40 JIyH»
(«Pe3HOl IpaKkoH IUTEpaTypHON MBICIN») B CBOEM cocTaBe U3 50 riiaB momu-
MO 00CYX/IeHHs BOIIPOCOB TEOPHUHU JIUTEPATypPhbl U JUTEPATypHOrO TBOPYECTBA
yZensieT 3HaunTeIbHOE BHHUMAaHHE MCTOPHUKO-TUTEPATypHOMY 0030pYy ’KaHpPOB
(rmaBel 6—25) M, COOTBETCTBEHHO, KPUTHUKE HEKOTOPBIX JUTEPATypPHBIX MPO-
n3BeneHnid. B rmaBe 21 Tpakrara pasroBop uaeT O kaHpe ¢ouuianv. Ilon
@oHwane BoOOIIE MOHUMAIOTCS JkepTBonpuHOIIeHnss Heby n 3emie npaBute-
JieM, KOTOpPBI B3OIIEN Ha MpecTod. B KOHKPEeTHOM JHMTepaTypHOM CMBICIE
@onuwans — 3TO TIaMsTHAs 3alvCh, BHIOMTas Ha KaMEHHOW cTeile M CO00-
HIa011ast 0 JOCTOMHCTBAX MpaBUTeNsl, TMO0 MPOCTO TEKCT TAaKOM 3amucH, Jaxe
He NepeHeceHHbIH Ha KaMeHb. OOBIYHO B PaHHECPEIHEBEKOBBIX aHTOJIOTUAX U
JBUIIY TakWe MPOM3BENESHUS MPHUBOIATCA IMON PYOpHKON «dy MuH» (Omaras
BECTh), TaK KaK B HMX TOBOPHUTCSA M O 3HAMEHHUAX, KOTOPBIE SIKOOBI MOCHIIAeT
Heb6o B 3HaK omobpeHus HoBoro mpaBuTens. Ha3BaHue kaHpa «(IHIIAHBY,
MO-BUAMMOMY, MOTHBHpPOBaHb! y JIto Ce Ha3BaHMEM COOTBETCTBYIOILETO TPaK-
tara (uy) B «Mcropnyecknx 3anuckax» CoiMa LISHS ¥ TakuM ke Ha3BaHHUEM
npomsBeneHus Comma Canxy (179—117 go H.3.), koTopoe JIro Ce cuuran oc-
HOBOIIOJIATAFOIIMM TSI 3TOTO JKaHpa.

B cBs3u ¢ rmaBamm 6—25 TpakTara JaBHO yke OOCYKHaeTcs HaydHas
npobiiema cocraBa coBpeMeHHO# JIto Ce clioBeCHOCTH, KOTOPYIO OH OLIEHHMBa-
eT, KaK IpeJIojaraeTcs, o 3CTeTUYECKUM KPUTEpPHUsIM, pacronaras B CBOEM
NepeyHe CHayvaia >KaHpbl W3SIIHOW CIOBECHOCTH (69Hb), a 3aT€M — JKaHPbI
JesioBoi 1po3sl (6u). ['maBa 21 «D3HIIaHBY, HAXOSACH OJIKEe K KOHILy 0030pa,
10 3TOMY KPHTEPHIO JOJDKHA MPEICTABIATE KAaHpP AEJIOBOM CIOBECHOCTH, UTO,
B MIPUHIIMIIE, HE TPOTUBOPEUNT U OUEBHIHO OPHUIMATBHOMY XapaKTepy TaKuX
3anucen.

I'maBa 21 «®3H1IaHEY NpencTaBiIseT 0coObI HHTEpecC I HCcCIeJ0BaHUA
MOHSTHSI «CIIOBECHOCTBY B TpakTare JIro Ce. B oTnnuue oT Apyrux »KaHpOBBIX
0030pOB OHa 3aTparuBaeT BCETO JINIIb HECKOJIbKO MPOW3BEACHUH M, UTO eIle
Oosiee BakHO, OOJIBILIASE YACTh UX TEKCTOB COXpaHWJIAch A0 Hammx aneil. Ta-
kUM oOpa3om, uMmerinuecs kputudeckue 3ameudanus Jlro Ce 00 oTHenbHBIX
MIPOM3BEAEHMSIX MOTYT CTaTh IPEIMETOM KOHKPETHOTo paccMoTpenus [Cre-
skeHckas, 2022].

Kak MbI mokasaiu paHee, OTHIOAb He pu(pMa WIM WHAS CTHIMCTHYECKas
ykpameHHocTh y JIro Ce onpenesnsina OTHECEHHE KaHPa K KATETOPHSIM «BIHBY
W «om». Hanmmure BBIMBIIUIEHHOTO CIOXXETHOTO MOBOJA WJIHM, HAIIPOTUB, Ha-
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JIMYUe PeabHOTO T0BOJA B ONM3KUX IO CTPOIO MPOM3BENEHISX OIPEACISIIO
WX «U3ALIHBIA» WK «aenoBoi» xapakrep [Crexenckas, 2020].

PesynbraTsl aHanuza npousBeaennii Coima Csanxy, Yxan Uyns, Su CioHa,
Barp 'y moKa3pIBalOT TEHIEHIMIO K MCKIIFOYEHHIO BBIMBIIUIEHHBIX MOTHBOB
(dynmecHble cOOBITHS, NEHCTBUS QyXOB, HCTOPHUECKUE HATSDKKM) U3 X COMep-
sanusa. C Jpyroi CTOPOHBI, B HUX HapacTaeT YHCIIO IUTAT U3 KOH(YIIHMaHCKOH
KJIACCUKY WM ajuTio3uil Ha Hee. TakuMm oOpaszom, JIto Ce, pacrnonaras omnmuca-
HUe JXaHpa ¢axwuans B TIaBe 21 1 TaKIM 00pa3oM OTHOCS 3TOT JKaHp K paspsi-
Iy «IeJOBOID CIOBECHOCTH (6Ou), MO-BUANMOMY, OCHOBBIBAJICS HE CTOJIBKO Ha
peaNbHBIX XyI0)KECTBEHHBIX OCOOEHHOCTAX MPOU3BENIEHNH, CKOJILKO Ha CBOEM
MpeACTaBIeHNN 00 WIeaTbHOM NPOW3BENCHHWH TakKoro jkaHpa. CBOIO ponb B
(hopMHUPOBAHMHN TAKOTO MPEACTABICHUS MOT CHITPaTh UCIONB30BaHHbIH JIto Ce
WCTOPUYECKHH TOIX0J, KOTOPBIHA BBISBISI ONpe/eleHHble TeHISHIINH B pa3-
BUTHH JINTEPATYPHOTO KAHPA.
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